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[Research activities 1]

S0P AM WA

Research on the Clothing Culture of the Head Priests (Hosshu) of

Higashi Hongan-ji Temple
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Project members

Hayashi Haruna, Monica Bethe (Medieval Japanese
Studies Institute), Miyao Motoko (Medieval Japanese
Studies Institute), Hayashi Tomoko (The Museum of
Kyoto)

Summary

Our Institute has been carrying out research on the
clerical garments conserved in the temples of the Otani-ha
School of Shinshi Buddhism. However, owing to a lack of
examples and written documents, details concerning the
garments worn by the head priests (Hosshu)' of this school
remained unclear.

Thanks to the courtesy of Shinsha Téha Hongan-ji
Temple (located in the Ukyo Ward of Kyoto City), where
garments worn by the Hosshu of the Otani-ha School are
held, it was possible to observe and survey these garments
directly. The objective of this survey was to improve our
understanding of the clothing culture related to these
Hosshu. The research included ten on-site surveys carried
out between Thursday 25 April and Thursday 31 October
2024. In total, 330 articles were surveyed, including
20 articles manufactured by the clerical garment dealer
Chikiriya S6zaemon (the forerunner of Chiso). The
preliminary research results were presented at Hongan-
ji Temple on Friday 6 September. Study sessions for the
survey team members were held on Wednesday 15 May
and Monday 29 July. In addition, a study session on

Buddhist monk’s stoles made with bast fibres was held on
Monday 26 August, with the participation of emeritus
professor of Kyoto City Univercity of Arts and creator of
textile products Hiroi Nobuko as a lecturer.

A comparison between the articles held by Shinsha
Toha Hongan-ji Temple and the documents related to
manufacturing held by Chiso Holdings (hereafter referred
to as Chiso) lead to the identification of 15 monk’s stoles
whose manufacturing documents are still conserved.
These included gojo type stoles decorated with the Mitsuba
Aoi crest (whose use required permission by the Tokugawa
Shogunate) dating to the end of the Edo period (1603-
1868); and another gojo type stole believed to be the “red
gojo stole decorated with Chrysanthemum Crest”, which
was said to be bestowed by the emperor in 1891. These
discoveries reveal how the Hosshus of the Otani Family
managed to adapt their relationship with the political
rulers and navigate through the changes that shook Japan
in the late 19" century.

However, all remaining textile products were made
between the late 19" century and the present day.
Consequently, it was not possible to obtain information
about previous time periods through this survey. It can
be assumed that older textile products were lost during
the fires that repeatedly destroyed Kyoto in the late 19*
century. In the future, further research including surveys
of bibliographical sources will be needed to clarify the

situation.

1. Inthe Otani-ha School of Shinsha Buddhism, the
position is currently called the Monshu. The Shinsha
To-ha School, for which we conducted this research,
separated and became independent from the Otani-
ha School in 2005. The Hosshu also serves as the chief
priest. Since this paper primarily examines materials
from the late Edo period and modern era, we will use
the term “Hosshu” as the designation for that period.
Furthermore, successive Hosshu will be referred to by
their posthumous Buddhist names.
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[Research activities 2]

Research on the Development of Embroidery in Kyoto from the End

of the Edo Period to the Meiji Period
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Project members
Hayashi Haruna

Summary

The painting-like embroidery works created in the
late modern period by textile product manufacturers in
Kyoto such as Chiso and Takashimaya are today known
as embroidery pictures. These artworks are characterized
by a detailed representation of shade and light. These
embroidery pictures can be said to be representative of
the embroidery techniques of the late modern period. The
objective of this research is to clarify the significance of
these embroidery pictures in the context of Chiso and
Kyoto during the Meiji period (1868-1912). To that end,
embroidery pictures were compared with other works
of embroidery, such as those used to decorate the inside
of Buddhist temple halls. This fiscal year, the research
focused in the character of embroidery pictures of the
late modern period as objects for art appreciation. The
techniques employed to create embroidery pictures
conserved in Japan were studied to clarify the character
of these objects as visual works of art, setting them apart
from the embroidery works of previous time periods.

A large amount of embroidery works was created
in Kyoto, including not only clothing articles such as
kimono and o0bi, but also interior decoration articles such
as religious objects and textile artworks. The origin of
embroidery pictures in the late modern period has often
been connected to key events of the Meiji period, such
as the spread of the anti-Buddhist movement and the
relocation of the capital to Tokyo. However, the creation

of these elaborate embroidery pictures, which were

manufactured for overseas clients, only became possible
as a result of the previously accumulated technical
knowledge. In addition, traditional embroidery works
were produced for domestic use during the same time
period. An example of such traditional embroidery, the
uchishiki and mizubiki of the Otani-ha School of Shinshi
Buddhism (Higashi Hongan-ji Temple), has already been
analysed.

This time, four textile artworks created by Chiso in the
early modern period were surveyed on Wednesday 24 July
2024, and the techniques employed in each of them were
recorded and analysed. The surveyed artworks were: “Hall
crabapple and peacocks” in yuzen dyeing and embroidery
on shioze silk (1881), “Rose and peacocks” in yuzen
dyeing and embroidery on shioze silk (1882), “Spring and
Autumn at Arashiyama” in embroidery (1890), and “Flock
of water birds” in embroidery (1899), all of them held by
The Museum of the Imperial Collections, Sannomaru
Shozokan.

Although the analysis of individual artworks is in
progress, the number of samples is still not enough to
clarify the development of the features of these embroidery
works throughout time. Consequently, we expect to

continue our survey in the future.

1. Hayashi, Haruna “Shinsha Otani-ha (Higashi Hongan-
ji) shozo Chikiriya Sozaemon sei uchishiki mizuhiki no
chésa kenkyd” [Survey and research on uchishiki and
mizuhiki of the Otani-ha School of Shinshi Buddhism
(Higashi Hongan-ji Temple)]. In Chisé Bunka Kenkyujo
Nenpo [Annual Report of the Institute for Chiso Arts
and Culture], no. 5, 2024.
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[Educational activities 1]

Aiming for a Sustainable Education and Transmission of Japanese

Culture:

Extracurricular Program for Junior High School and High School Students “Kimono Science Club” and Hands-On Learning

Program for Adults “Experiencing the Ineffable Beauty of Japan Through the Five Senses”
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Project members
Kato Yuriko

Summary

Since FY2021, our Institute has been working on
the development of educational programs on textile
techniques and textile culture in cooperation with experts
in educational technology and members of the Kyoto
City Board of Education. The objective of this effort is
to reinterpret traditional Japanese culture and technique
from the point of view of cultural education, redefining
their value. This traditional culture and technique can
encompass knowledge from a wide range of academic
disciplines, including natural sciences, social sciences, and
humanities.

Recent school education emphasizes the development of
thinking faculties and creativity to solve social challenges,
encouraging an active search for knowledge through
a multidisciplinary and comprehensive approach that
links multiple subjects, beyond the division between
sciences and humanities. On the other hand, the increased
demand from foreign visitors has spurred the popularity of
Japanese culture and heightened the interest in traditional
techniques. However, the decrease of the demand caused
by the change of values regarding culture and techniques
has resulted in a critical situation concerning generational
renewal and availability of raw materials.

A sustainable strategy of social implementation is
necessary to address these current challenges. As a first
step in this direction, during FY2024 a financial flow
system was established to conduct an extracurricular
program for junior high school and high school students
(title: “kimono science club”) using the earnings of a
hands-on learning program for adults (title: “experiencing
the ineffable beauty of Japan through the five senses”).
The program for junior high school and high school
students was designed to learn about kimono, one of the
essential elements of traditional Japanese culture, linking
it to the subjects of the school curriculum. On the other
hand, the program for adults was designed to sharpen
the five senses to experience the beauty of Japan. The
objective of this initiative was to propose a new model of
cultural education, whereby the education of the younger
generation is supported through the adult’s learning. This
will contribute to the creation of a society that is actively
involved in cultural activities and in raising the next
generation.
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