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[Research activities 1]

Research on the Textile Products of the Otani-ha School of Shinsha

Buddhism
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Project members

Hayashi Haruna, Monica Bethe (Medieval Japanese
Studies Institute), Miyao Motoko (Medieval Japanese
Studies Institute), Hayashi Tomoko (The Museum of
Kyoto)

Summary

Since 2019, our Institute has been carrying out a survey
of clerical garments and decorative fabrics held by temples
belonging to the Otani-ha School of Shinshi Buddhism.
In FY2023, our survey focused on clerical garments held
by the Otani-ha School Mydsei-ji Temple in Kyoto. The
survey was carried out on three days: Monday June 26,
Monday July 31, and Wednesday August 9.

The subject of the survey consisted of textile products
(including 4 articles manufactured by Chikiriya
Sozaemon), 34 objects in 31 sets. These articles were
inherited from Otani Shéson (also known by the
posthumous name Sekkdin, 1858 - 1913). Shoson was the
son of Gonnyo, the 21" head abbot of Higashi Hongan-
ji Temple, and had the status of renshi, or the brother of a
head abbot. Therefore, the textile products held by Mydsei-
ji Temple are a valuable source of information on the
clerical garments worn by monks with the renshi status. In
addition, many of Shoson’s relatives entered Himeji Semba
Betsuin Hontoku-ji Temple, whose collection of textile
products was surveyed by our Institute during FY2019 and
FY2020. The collections of textile products held by both
temples can thus be said to be complementary.

In addition, during FY2023, drafts of textile products
and related written documents held by Chiso were
also surveyed in order to clarify the activities of Chiso
during the early modern period. This survey shed light
on the manufacturing process of kesa (Buddhist monk’s
stoles) and the role of goydshozokushi (official supplier
of garments) as supplier not only of the head abbots but
also of the family of them. The results of these surveys
were presented in the ‘Seminar on the Surveys of Textile
Products of the Otani-ha School of Shinsha Buddhism’,
held on Wednesday 24 January 2024 on the 5* floor
hall of Chiso building. This seminar included a lecture
by Yamakawa Aki of the Kyoto National Museum titled
‘Kesa and Fabrics of the Nobility’, aimed at deepening our
understanding of the historical development of kesa, and
the features of the kesa of the Otani-ha School of Shinsha
Buddhism.

These research activities will continue in the future
in order to further clarify the historical development of
the clerical garments of the Otani-ha School of Shinsha
Buddhism and the role of Chikiriya S6zaemon (the
forerunner of Chiso) as a clerical garment supplier.
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[Research activities 2]

Research on the Drafts and

Copies of Paintings Held by Chiso
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Project members
Oda Momoko

Summary

Chiso holds a collection of drafts and copies of
paintings created mostly during the late 19" and early
20" centuries. Although this collection has not been
openly presented before, it constitutes an important
source of information regarding the relationships between
Nishimura Sézaemon (the head of Chiso) and the painters
of the late modern period; and, in a more general sense,
between the manufacturing sector and the painters in
Kyoto. The aim of this research project was conducting a
general survey of the drafts and copies of paintings held
by Chiso, and creating an inventory of this collection
that could be used as a basic resource for improving our
understanding of the art world in Kyoto during the late
modern period.

The survey revealed that the collection includes: (a)
79 unmounted paintings, sketches, or copies; (b) 8
copies of ancient paintings by the modern painters; (c)
25 funpon (drafts) signed by the Maruyama school; and
(d) 45 sketchbooks belonging to Nishimura S6zaemon
XII. Additionally, 17 drawings were preparatory sketches
signed and sealed by painter Kishi Chikudé, some of them
dated between 1867 and 1869, as well as 1872. These
works include a previously unknown painting on a silk
base; sketches recorded to be a small bysbu (folding screen)
presented as a gift on occasion of a visit of the Empress in
1869 and preparatory drawings for Gyokuden-ji Temple’s
wall paintings ‘Oxen’, “Works of the Four Seasons’, and
‘Land of the Immortals’.

This fiscal year’s survey focused primarily on the

preparatory drawings for Gyokuden-ji Temple’s wall
paintings; the drawings were analyzed and compared with
the finished wall paintings. As a result of this survey, it
became clear that these wall paintings were conceived and
started to create from 1868. Additionally, the study of the
preparatory drawing for the “Works of the Four Seasons’
allowed to interpret parts of the painting that had become
difficult to see on the finished painting. This analysis
revealed new information on the way the wall paintings
were connected to each other during the conception
stage. The comparative analysis of preparatory drawings
and finished paintings provided an opportunity to clarify
the historical significance of these wall paintings in the
context of Chikudé’s body of work, the influence from
other paintings, and the background of their creation
process.

It is not clear how the collection of drafts and copies
of paintings came to form part of the Chiso collection;
however, the personal relationship between Chikudé and
Nishimura S6zaemon XII (Chiso’s head during the late
19" century) can be inferred to be the cause. In the future,
each one of the drawings of the collection (including
those created by Chikudé) will be studied individually
in order to shed light on the painter’s work and creative
background during the late 19" century.
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[Research activities 3]

Research on the Unique Features of the Suri-Yiizen Technique
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Project members
Kato Yuriko

Summary

This research project aims at clarifying the unique
features of the dyeing technique known as suri-yizen.
There are several different dyeing techniques in each
region of Japan, each one using its own specific materials,
tools, and processes. Our Institute is carrying out research
on these dyeing techniques, focused on the different
expressive qualities obtained as a result of the materials,
tools, and processes employed in each one of them. In
2021, a comparative analysis of hand-drawn yizen, hand-
printed yizen, and inkjet printing was carried out as part
of an educational program. These three techniques excel at
creating detailed patterns and dyeing with multiple colors.
The differences in expressive qualities caused by the use
of different materials, tools, and processes were tested by
replicating the same pattern with the three techniques.

In FY2023, our research focused on the suri-yizen
technique. This dyeing technique employs a brush to apply
the dye through a paper pattern. The contour lines of the
design are drawn with ink, and it is applied in multiple
layers using several paper patterns cut with chisels. The
result is a line rich in plastic expressiveness. In addition,
round brushes are used to apply color gradations, known
as hake bokashi, which create a softness that is absent
from hand-drawn y#zen or hand-printed yizen. On
the other hand, inkjet printing also makes possible to
create delicate contour lines and color gradations. The
differences between the expressive qualities of the suri-
yizen technique, obtained through the skilled use by
the craftsperson of chisels, paper patterns, and round
brushes, and the inkjet printing technique, were tested by
replicating the same pattern with both techniques.

We believe that verifying and recording the unique
features of different dyeing techniques will contribute to
their conservation, their improvement and their further
development.
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[Educational activities 1]

Industry — Academia Collaboration Project: Survey on Late Modern
Period Documents of the Chiso Collection
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Project members
Oda Momoko, Masubuchi Mariya (Kyoto University of
the Arts)

Summary

Chiso keeps many historical documents related to
the manufacturing techniques and the human network
associated to yizen dyeing from the late 19" to the early
20" century. This period can be considered as the time
when the techniques and expressive possibilities of the
yiizen technique developed from the early modern period
into our own time; therefore, it constitutes an important
milestone in fashion history.

On the basis of a memorandum between Kyoto
University of the Arts and Chiso signed in FY2021, our
Institute and the Cultural Heritage Studies Department of
this university have been conducting a joint survey aimed
at clarifying the features of these historical documents,
while at the same time training future specialists in
cultural heritage conservation. During FY2023 (the third
year of this project), and as a continuation of the activities
of the previous fiscal year, a survey of ezuri (sheets of
paper imprinted with design patterns) used in the kata-
yizen technique dating from the early 20" century was
conducted. This survey was carried out as part of the
regular educational curriculum of Professor Masubuchi’s
Seminar at the aforementioned Cultural Heritage Studies
Department.

The ezuri are collected in binders, each one containing
approximately 100 ezuri sheets. Each one of these sheets
has a motif printed on the front side. The back side has
inscriptions with details such as date, people’s names, and
orderer. During the survey, the front and back of each
sheet were photographed. Furthermore, sheets meeting
certain conditions were measured, and the contents of
their inscriptions were deciphered. During FY2023, 1397
photographs of ezuri were taken (including 618 sheets
collected in 6 binders), the inscriptions on 726 sheets were
read, and the measurements of 265 sheets were taken. The
analysis of the inscriptions revealed that the surveyed ezuri
sheets were made between 1906 and 1937. Additionally,
75 names of carvers of paper patterns and designers, 13
names of dye factories, and 58 names of department stores
or department store exhibitions were identified. Regarding
pattern designs, a variety of Japanese style and Western
style patterns were identified. It became clear that some of
these designs were adapted from illustrations in Western
books kept in the Chiso collection.

The results of this fiscal year’s research were presented
during the ‘Industry — Academia Start-up Projects Results
Briefing Session FY2023* held on 29 April 2023 by the
Kyoto University of the Arts. During this seminar, the
carly 20" century ‘Ninohashi’ dye factory, which features
prominently in the analyzed inscriptions, was presented.
Further surveys on this topic will be carried out in the
future.
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[Special Exhibition and Lecture]

Lecture Series: The Sanjo-Muromachi area in Kyoto (Third Lecture)

The Memories of the Local Community Kept by Chiso
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Lecturer: Nishiyama Tsuyoshi (The Museum of Kyoto)
Time and Date: 21 December 2023 (Thursday) 14:00-15:40
Format: On-site and online

Venue: Chiso Building 5" Floor Hall

Participants: 28 on-site, 7 online
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Summary

The Sanjo-Muromachi area in Kyoto has historically
been the base of Chiso’s activities. Several historical
documents held in the Chiso archives show the relationship
between Chiso and this area, its land, buildings and
rituals. From the early modern period, the head of Chiso
was also involved in the administration of the Mikuracho
district in this area. These facts indicate that the support
of the local community was essential for Chiso to develop
its business throughout so many years. The topic of this
lecture series is the analysis of historical documents
showing the relationship between Chiso and the Sanjo-
Muromachi area. Through this analysis, we will learn
about Sanj6-Muromachi as the area that supported Chiso’s
business activities, and deepen our understanding not only
about Chiso but also about the life of the surrounding city.

The topic of this third lecture is Mikuracho, the
neighborhood Chiso belongs to. This area was occupied by
the palaces of the imperial family and the nobility during
the Heian period (794 - 1185); afterwards, it flourished as
a commercial district. On the other hand, until the late
19 century, it was one of the communities that provided
bearers for the Shoshoino mikoshi (portable shrine) during
the Gion Festival. Located in this economically prosperous
neighborhood, Chikiriya, predecessor of Chiso, developed
a variety of activities as supplier of clerical garments,
financial institution, vassal of the nobility, and official of
the court.

The objective of this lecture was studying the local
communities in Kyoto from the Medieval period onwards.
Nishiyama Tsuyoshi, who coordinated the exhibition
“The Power of the Neighborhood Communities: The
World of the Documents of Sanjo-Mikurachd’ in 2020,
was invited as lecturer. The lecture presented the contents
of historical documents related to Chiso in an accessible

manner, showing the rich relationships that developed
between communities and individuals in Kyoto through
the analysis of the relationship between Sanjo-Mikurachd
and Chikiriya. In addition, previously unknown
documents from the Muromachi period (1336 - 1573) and
new documents from the Mikuraché community were
presented for the first time in this lecture. This article
transcribes part of the content of this special exhibition
and lecture.

Lecturer
Nishiyama Tsuyoshi

Curator at The Museum of Kyoto. Doctor of Literature.
Specialized in Japanese urban and social history, he
has been conducting research on medieval Japan and
the social class system in Kyoto for a long time. He
has coordinated numerous exhibitions, including ‘Oda
Urakusai’ (The Museum of Kyoto, 2023) and ‘The Power
of the Neighborhood Communities: The World of the
Documents of Sanjo-Mikurachd’ (The Museum of Kyoto,
2020). His recently authored works include ‘Kitano Sairei
mikoshi to kinri kayochd’ (The mikoshi of Kitano Festival
and the bearers of the imperial court) (Sekai jinken mondai
kenkyi sentd kenkyii kiyo, No. 26, 2021), ‘Kinsei Kitanosha
no hitoshikaku “Rakugai meisho zu byobu Kitagawa ke
bon” no shokai’ (A perspective on Kitano Shrine during
the early modern period: introducing the “Famous views
from the surroundings of Kyoto folding screen - Kitagawa
Family version”) (Tokyd daigaku shirys hensanjo huzoku
gazo shiryo kaiseki senta tsishin, No. 88, 2020), and ‘Chusei
no kayocho to gyoko’ (Bearers and imperial visits during
the Medieval period) (Minshiishi kenkyit, No. 99, 2020).
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