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Foreword

Nishimura S6zaemon
Representative Director,

Institute for Chiso Arts and Culture

Since its establishment in March 2017, the Institute for Chiso Arts and Culture has actively hosted lectures
and study sessions and conducted researches. I gratefully acknowledge our supporters and cooperators who have

made this achievement possible.

The Institute for Chiso Arts and Culture is a second institute founded by Chiso. The first institute,
Nishimura S6 Senshoku Kenkyiisho, was founded during World War IT in response to the issuance of Shashihin
16 Seizo Hanbai Seigen Kisoku (regulations restricting the production and sale of luxury items) in 1940. To
protect the livelihood of the artisans and their techniques during the time when producing and selling luxury
items were prohibited, Chiso founded the first institute under the approval of the Government and continued to
manufacture goods with scarce materials. Today, we live in the time with abundant consumer goods and people
with more diverse values as people and things interact far more globally. Additionally, artificial intelligence that

is undergoing rapid advances is now about to revolutionize our civilization.

The Institute for Chiso Arts and Culture has three research themes: Kyoto, techniques, and beauty. These
themes have remained as unchanged, underlying principles of Chiso in the current society with such rapid

changes. These themes will gain importance in considering the future of the Japanese culture .

This report focuses on our activities and some aspects of the deep and wide culture of Chiso. Tradition
is not something that is simply to be preserved, but is something to be created. The Institute for Chiso Arts
and Culture will multilaterally use the tangible and intangible cultural property inherited from the former

generations and strive to create new values and promote cultural arts.
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Action Policy of the Institute for
Chiso Arts and Culture

The Institute for Chiso Arts and Culture has three research
themes: Kyoto, techniques, and beauty, which underlie the
interdisciplinary studies being conducted on Chiso’s tangible and
intangible cultural properties.

Since its establishment in 1555, Chiso has developed together
with the culture and community of Kyoto by serving its role
not only in trading religious vestments and kimono but also in
administering town and patronizing cultural art as represented
in the relationship with the artists in Kyoto. Closely researching
textiles, paintings and historical materials produced or collected
by Chiso for manufacturing goods will unveil the deep culture of
Kyoto, as well as the history of Chiso and the background of Chiso
collection.

The techniques for textile products developed in Kyoto since
carly times have colored the human lives with the development
of society. Although Chiso has produced various textile products
using the techniques of weaving, dyeing, and embroidery, some of
such techniques have become obsolete and are no longer usable.
Therefore, researching how the technique has been used in the
present and past, we will work not only to preserve and pass on the
technique which is disappearing but to contribute to novel creation.

Beauty is fostered through the history of the region and
the accumulation of people’s wisdom and experience in their
handworks. Multilaterally exploring beauty will enable us to learn
about the values of unquantifiable things and to reexamine the
uniqueness of the Japanese arts and culture.

The three themes of the Institute, Kyoto, techniques, and beauty,
closely relate to one another, and each gets involved in various
disciplines and industrial fields. In other words, following the three
themes will lead to comprehensive researches on Chiso’s tangible
and intangible cultural properties from various perspectives. This
will help to uncover the relationships and clues to novel creation
that are hardly found by a single perspective.

The Institute for Chiso Arts and Culture aims to provide a
platform of wisdom and creation where researchers, artisans, and
artists gather together, and will strive to contribute to society
through the power of cultural art.
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Chiso's tangible and intangible cultural property

The Chiso collection

Chiso’s proprietary works of art and literatures mainly include
paintings, kosode kimono, pictorial books, textile product samples
designed by Chiso, design portfolios, and documents concerning
business. They had been privately stored in a storehouse at Chiso as
reference materials for manufacturing until the new headquarters
building of Chiso including an exhibition space, Chiso Gallery was
built in 1989 (the first year of Heisei era).

The Chiso collection first came to public attention when “The
Elegance of Kyoto Style: Kosode Kimonos and Folding Screens from
the Chiso Collection” was held in 2005. The exhibition, which
marked the 450th anniversary of Chiso in business, received about
120,000 visitors at seven different venues across ]apan starting
from The Museum of Kyoto. From the Chiso collection, textile
products and paintings from the early modern period to the late
modern period were exhibited to show the sense of beauty that
had been long cherished by kimono fabrics dealers based in Kyoto.
At the exhibition, the various works of art such as Hozu River and
Handscrolls of Sketches, both painted by Maruyama C)kyo which are
designated as Important Cultural Properties particularly gathered
people’s attention.

After a decade in 2015, the event was followed by “A History of
Chiso: 460 Years of Tradition and Innovation” held at The Museum
of Kyoto (first venue) and at the Chiso Gallery (second venue). The
exhibition focused on the subjects which had known little to the
public, such as the origin of the family began in serving at Kasuga-
taisha (Kasuga Grand Shrine), Nara and Chiso as a purveyor of
vestments and costume on yu#soku (Ancient Court and Military
Practices), and town administrator, presenting textiles, paintings,
as well as historical materials and documents. In addition, with
the cooperation of the Museum of the Imperial Collections, the
embroideries and yizzen-dyed interior ornaments produced by Chiso
to the Ministry of Imperial Household (of the time) in the Meiji era
were exhibited at the Chiso Gallery. That was, in other words, their
home visit at Chiso after about 150 years. Therefore, the exhibition
was able to present some aspects of the textile industry in Kyoto
and some of Chiso’s historical role.

The Chiso collection, as a part of the history of Kyoto, represents
the spirit of traders who have supported the community of Kyoto
both culturally and economically. The varied collection requires
investigation from diverse academic standpoints including art
history, social history, the history of religions, and philosophy.

Although further studies would be needed on the art objects of
the collection, here presents the outline of the collection under the
following categories; (1) textiles; (2) paintings; (3) drafts, patterns,
sketches, and pictorial books; and (4) documents, and photographs.
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Early modern period

The collection consists of reference works collected for producing
kimono, including approximately 130 kosode kimono, kosode
cloth fragments, and vestments produced by Chiso as a religious
vestment trader.

Also, many vestment-related historical materials have been
left. Sample books among the materials include various cloth
fragments attached to the pages. Some of them also include notes
on the production years, and the names of clients such as Higashi
Honganji Temple.

The kosode kimono of the collection are diverse in techniques
and decoration; they include bold designs with features of the early
Edo era, luxurious embroideries with the themes of literary art such
as The Tale of Genji or waka (Japanese poem), urbane yzizen-dyed
designs, and elegant motifs in the kozuke style, which was popular
in the late Edo era.
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Late modern period

The textile collection from the late modern period consists
mainly of sample cloth pieces of yizzen and embroidery, yizzen-dyed
garments, and interior decorations produced by Chiso.

In the Meiji era, Nishimura S6zaemon XII, the head of Chiso,
commissioned artists of Japanese-style painting to execute yizen
under drawing. Therefore the sample of cloth pieces at Chiso are
stored with their production years and the names of the draft
painters including Kishi Chikudd, Imao Keinen, Kono Bairei,
Mochizuki Gyokusen, Sakakibara Bunsui, Umemura Keizan, and
Kubota Beisen. These pieces have realistic and innovative design.
In addition, approximately 1200 sample cloth pieces of kata-yizen
from the Meiji era to the Showa era enable us to trace the history of
popular colors and motifs and their transition.

In the midst of World War II, Chiso founded an institute under
the approval of the Government. Thus, the textile object Beauty
in Fashionable Costume and Hanging with Popular Dances based
on the drafts made by Shiba Senshi, a Japanese-style painter were
produced with scarce materials.

Also, the collection includes garments from the Taishé era to the
Showa era, which belonged to the spouses of Nishimura S6zaemon
XIII to Nishimura S6zaemon XV, and about 150 garments donated
from the Morishita family, which have recently been found to
include many designs created by Chiso.
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Early modern period

The collection consists mainly of paintings by artists of the
Maruyama-Shijo school, the Kishi school, and the Mori school
from the late 17th to early 19th centuries. Starting with Hozu River
(1795) by Maruyama Okyo, the collection includes masterpieces
such as Birds and Flowers (late 18th century) by Nagasawa Rosetsu,
Flocks and Cranes (1832) by Yoshimura Kokei, Yasurai Festival
(1808) by Yamaguchi Soken, and Birds and Flowers (early 19th
century) by Matsumura Keibun.

In addition, Chiso have inherited Peacocks (late 18th century to
early 19th century) and Deer (early 19th century) by Ganku, who
established the Kishi school, and Wild Boar (late 18th century to
early 19th century) by Mori Sosen of the Mori school. Thus, the
painting collection in the early modern period mainly includes
folding screens and works on large screen.
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Late modern period

In the Chiso collection, most of the paintings from the late
modern period are created by artists of Kyoto in painting circles
who worked for Chiso. The largest portions of the collection
from the late modern period are paintings by Kishi Chikuds,
who taught Nishimura S6zaemon XII. The interest of researchers
has focused on his innovative drawing style involving Western
techniques in Otsu and Karasaki (1876), which were exhibited at
the Philadelphia Centennial International Exhibition (1876), Plum
Tree (1876), Fierce Tigers (1890), which won the second prize at the
Third National Industrial Exhibition in 1890, Horses and Cattle,
and A Car under the Moonlight. Following Kishi Chikudé, Imao
Keinen also cooperated with Chiso, and created Immortals (1886).
As a younger brother of an executive officer of Chiso’s foreign trade
division, Konoshima Okoku, who learned from Imao Keinen,
provided many design works and drafts for interior ornaments
targeting the foreign market. Among his works, Eagle has recently
been rediscovered and added to the collection. The painting is
believed to be the original design for a velvet yizen-dyed tapestry,
which was exhibited at the Fifth National Industrial Exhibition
(1903) and purchased by the Ministry of the Imperial Household.
Furthermore, Kamisaka Sekka, who served as a designer and a
producer in manufacturing various types of craftwork, created
Genroku Era Dance (early 20th century) and Flower and Plants (early
20th century).
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Drafts, Patterns, Sketches, and Pictorial Books

As the historical materials supporting the history of Chiso’s
craftsmanship, the variety of draft paintings and pictorial books
in our collection are stored. There are approximately 700 pictorial
pattern books on vestment and yzsoku from the early modern
period, and draft paintings and pictorial books on textile products
such as the ornamental textile or kata yizen from the modern
period.

The collection includes more than 200 models in full-scale of
kesa (Buddhist priest's vestments) and uchishiki (alter cloth) which
are manufactured in the late Edo era to the early Taisho era as a
vestment trader. In order to clarify its activities as a vestment trader
and production system of vestments, further research on those
materials is expected.

The artists of Japanese-style painting made draft-painting
for textile products and interior ornaments such as fukusa (silk
cloths), folding screens, and #suitate (panel screen) which were to
be exhibited at domestic and foreign exhibitions or exported in the
Meiji era to the Taisho era.

Among all those drafts, the reproduction of the hanging
scrolls of Birds, Animals and Flowers (1750, the collection of The
Mitsui Memorial Museum) drawn by Shen Quan, were made by
Kishi Chikudé and other artists. Then that reproduction again
reproduced with yizen-dyed and mounted into a pair of folding
screens in 1874 to 1877 in response to a request from the Ministry
of Imperial Household (of the time).

Moreover, in 1891, Nishimura S6zaemon XII published the
pictorial book "Keinen’s Painting Album of Flowers and Birds"
originally drawn by Imao Keinen. Since the book was exhibited
and awarded at the World’s expositions such as World's Columbian
Exposition in 1893, it became popular as one of the model books at
that time for those involved in design in Japan and abroad.




EMEIEN (R I [TEREYR D) (13180, 108)
BA7~10 (1874-77) &£&

IEBER) BIBR AT (191125 ¥)

610

TROBFE N E (T8

ostyD) Jo srmany—ngnsnpy |



020

SROEN L (W—8)

o5ty jo ssmny—ngnsnpy |

- HH

Documents, Photographs

rtm‘-ﬁg;&

(¥ HETRBHRK FR3 (1718) F

XERFLFRAUHILED b 0, GEZTALIRE
DHOPEINTL T,

WERZIR D> Th b, HREORRRPEILD L
THRDMAE PR DL, HEOHT BB D 55k
SO & ORGSR PR 2 O DB O ik &
U HEERANE LTOFEBI 2R S ERGL B E ST,
39, 2ol EEICRE T AL OO ICHIEE PR,
M3 E R PESF L BID O W ORGC 2RET, EER UL
PROTI o 2R THIRECHRE VAT,

EARLARR R IZ U7 BRI, B BRI B D A R i
PR PIREZLLER, YkoREICEDIEHLEG N
TeEd, ThoOFAEPELELT, HHOTHIZUT
WM YRR OISR OKER L OO 12T 5
N R S e I 35 )8

Y

&
AL
S

o

—

e
LSRR
2\ o

O

The Chiso collection includes documents mainly from the
middle of Edo era onwards as well as photographs from the late
modern period.

The contents of these documents cover a variety of subjects
about the history of the Nishimura family such as the pedigree and
the business records, about the town administration, and about the
activities as a vestments trader such as waka (Japanese poem) and
certification in kemari (a kickball game of the Japanese imperial
court) granted by the Asukai family and the Namba family. It
interestingly appears that they suggest the reality of the activity of
a Kyoto-based trader who built the multi-layered culture through
continuous business while cultivating relationships with the
imperial court, the shogunate, the community, and temples and
shrines.

The historical materials after the modern period also include
the records of manufacturing processes, the photographs of the
products, and the trade accounts books of Chiso in the modern
period. Further researches on such historical materials would be
required in order to clarify the reality of overseas trade in which the
textile industry in Kyoto, as well as Chiso, was involved at the time.
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Chiso's tangible and intangible cultural property

Chiso’s techniques

Countless techniques for textile products are available for all
ages and in all places, which have colored the human lives variously
across countries, areas, and ethnic groups. Humans have used
hair taken from plants and animals, like cotton, hemp fiber, silk,
and animal hair, in making fabrics by weaving the warp and weft
together, and reflected any beautiful colors and shapes encountered
in nature in their textile techniques including weaving, dyeing, and
embroidery. Some of such techniques may have disappeared after
being improved over time.

Producing a kimono of Chiso consists of over 50 processes
involving many artisans, this section presents some of the
techniques used in processes.

First the design concept is planned and the materials,
techniques, and colors that best suit the design are selected. By
checking one process after another, Chiso produces a single kimono
through much interactions with artisans.

The processes may vary depending on the design or the
combination of techniques, completing a single kimono requires
about three months to a few years, where those involved work. The
production process is based on a division of labour, with skilled
artisans involved in each stage of the process. Producing a kimono
may involve many techniques that may be invisible on a finished
product, yet none of which can be omitted to complete the kimono.

Traditional techniques are the result of accumulation of human
skills acquired through the experience of handwork, and each skill
within the division of labour disable to exist individually. Therefore
we are currently facing a challenge to decide what and how to
pass onto future generations. The Institute for Chiso Arts and
Culture will be committed to researches on thus textile techniques
in collaboration with various fields including history, literature,
chemistry, and engineering with the aim of preserving and passing
on these techniques.

We hope such researches will contribute to the new creation of
textile products and the development of its technique in the future.
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Seishi (silk throwing)/Seishoku (weaving)

Turning cocoons into a thread, and weaving the thread into a piece of
fabric each involve about ten processes.

It takes approximately 3000 cocoons to make a single kimono. Annually,
4,000 zan* of Chiso fabric are produced in Tango, Kyoto and Nagahama,
Shiga.

%Tan is a Japanese unit to measure textile. 1 tan is about 13-20 m.
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Zuan (design)/Shitae (draft)

For an eba style design that spreads across the surface of a kimono, either
an A4-size model draft called koshitae, a draft for a quarter-size kimono, or a
draft for a full-size kimono may be used with or without color, depending on
the type of a kimono or its production processes.

In the process called shitae aobana, an original design is drawn onto fabric
with a dye @obana (day flower). In many cases, design artisans only draw an
eba design on the back of a kimono, and artisans for shitae aobana accurately
draw drafts on fabric while imagining how the kimono will look when it
is dressed. In the case of shibori (tie-dyeing), another specialized artisan is
responsible for sitae aobana.
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Bousen (resist dyeing)/Senshoku (dyeing)

Resist dyeing involves techniques that use threads or wooden tools for
binding fabric, such as hirta shibori, nuijime shibori, okedashi shibori, and
techniques that use resist paste or wax, such as tegaki-yiizen (hand-painting
dyeing), kata-yizen (stencil dyeing), roketsu (wax-resist dyeing), and makinori
(yizzen dyeing using fine pellets of resist paste).

Dyeing the ground color involves techniques called tsuke-zome (dip
dyeing) and hiki-zome (dyeing with a wider brush). The techniques for dyeing
the inside of a motif are called utsushinori (dyeing with a mixture of paste
and dye) and sashi (coloring with a brush) for applying color with a brush in
detail inside the outline drawn with resist paste.

These techniques are enabled by different specialist artisans selected
depending on the techniques involved, the colors used, or the type of the
kimono being produced.
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Kinsai (gold decoration)/Shishu (embroidery)

For gold decoration, paste is placed in a motif or along the outline of
a motif, on which gold leaf or gold dust is placed to form the motif. Fine
motifs can be formed using a small pattern template called komon-kata.

For embroidery, a variety of techniques are used, including kin-komanui
(gold couching), matsurinui (stem stitch), keshinui (embroidery with small
dots), sagaranui (knotted stitch), and takeyamachi-nui (embroidery with a flat
gold thread). Embroidery may be performed either manually (called re-nui)
or using an embroidery machine (called ze-buri).
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Hosei (correction)

This is the process to correct the problems on quality which are occurred
during decoration processes such as uneven dyeing, unintentionally
transferred resist paste. It is also called jinaoshi.
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Housei (sewing)

Before the design is drawn with aobana (dayflower), tanmono (fabric for
kimono) is cut into pieces and tacked into a temporary kimono shape in
shita-eba. This process is followed by uwa-eba, in which the fabric pieces
separated for dyeing and decoration are again put together into eba. Finally
the fabric pieces are sewed together to the wearer’s measurement at the
process called hon-jitate. Each process is carried out by a different craftsman.
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Seiri (preparation)

The preparation involves techniques called mushi (steaming), mizumoto
(rinsing), and yunoshi (smoothing out wrinkles with steam).

In mushi, fabric with a design colored by sashi-yizen (yizen dyeing using a
brush) or fabric colored by hiki-zome (brush dyeing) is heated with steam at
about 110 °C to fix the dyes, yielding the color and fastness of the dye.

In mizumoto, the fabric is rinsed to remove the resist paste and excess
dyes. This needs high skills to avoid poor rising, which can cause problems
on quality including taints by dyes, an undesirable luster, and degradation of
the texture.

In yunoshi, steam is applied to the fabric to soften the texture, smooth out
wrinkles, and straighten the fabric widthwise and lengthwise.
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Monire (drawing family crest)

Adding mon (a family crest) consists of the process called mon-nori, in
which an area for the mon is protected against dyeing, and the process called
uwae, in which the mon is drawn in the area. Each of these processes requires
artisan specialized in mon.
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[Research 1]

Survey of clerical garments and altar cloths of the Otani-ha School

of Jodo Shinsha Buddhism

Researchers

Kato Yuriko Director, Institute for Chiso Arts and Culture
Monica Bethe Director, Medieval Japanese Studies Institute

Miyao Motoko Researcher, Medieval Japanese Studies Institute

Hayashi Tomoko  Curator, The Museum of Kyoto

Summary

Between FY2019 and FY2021, clerical garments (hoi
shozoku) and decorative items like altar cloths (uchishiki)
dating from the Edo period (1603-1867) to the Showa
period (1926-1989) were researched: 159 items at Himeji
Senba Hontokuji Temple, a branch temple of the Otani-
ha School of Jodo Shinshit Buddhism, and 50 items
belonging to Otani Yoshihito, a member of the main
Otani-ha family.

The main objective of the survey was to gain a
better understanding of the activities of Chiso from its
establishment in 1555 until the early 20th century, when
it operated as supplier of clerical garments and decorative
items, and of how such textile products developed. Chiso
holds a collection which includes books of samples,
specification documents, and design drawings related to
the production of clerical garments and decorative items,
as well as permits dating back to the Edo period attesting
that Chiso was a supplier to Higashi Hongan-ji, the head
temple of the Otani-ha School. However, until now little
was known about the textile products that were actually
delivered.

In the course of this survey, 20 clerical garments
were identified as made by Chiso under the name

“Onshozokushi Chikiriya Sozaemon”, when it operated
as a clerical garment trader. Additionally, the names
of 15 other clerical garment traders from Kyoto apart
from Chiso were found. The diversity of types of clerical
garments and the colors and patterns they exhibit show
the rich culture of textile production in Kyodto at that
time and represent a valuable source of information on
the exchange network of people and goods that originated
from Kyéto.

A detailed comparative analysis with the materials held
by Chiso will be carried out in the future. This report
summarizes the results of the two years of survey.

This survey was funded by the FY2019 “Project for the Support of
Joint Creative Activities Between Museums and Local Communities”
Grant for the Promotion of Arts and Culture of the Agency of Cultural
Affairs (Japanese Government) and the FY2020 “Grant for the Training
of Museum Curators” of the Kamei Foundation for the Promotion of
Social Education.
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[Symposium]

Symposium on the Survey of Clerical Textiles from the Otani

School of Jodo Shinshi Buddhism

Date: Friday, July 9, 2021, 2:00 pm to 4:00 pm

Format: Online

Survey Report

Report on the Survey of Clerical Garments and Chikiriya Sozaemon, FY2020

Kato Yuriko Director, Institute for Chiso Arts and Culture

Lecture

The Prayer Materialized: On the Textiles held at Amamonzeki Convents and Otani-ha Temples

Monica Bethe Director, Medieval Japanese Studies Institute

Discussion

Ando Wataru  Professor, Dohé University ~ Director, D6hé University Research Institute of Buddhist Culture

Yamaguchi Akihiko  Chief Priest, Enshé-ji Temple, Otani-ha School
Mototani Hiroshi  Priest, Himeji Senba Hontoku-ji Temple, Otani-ha School

Coordinator: Kato Yuriko Director, Institute for Chiso Arts and Culture

Summary

The Symposium presented the results of the survey
carried out during FY2020 of garments held by the Himeji
Senba Hontokuji Temple and the Otani Family of the
Otani-ha School of Jodo Shinsha Buddhism.

In addition, Monica Bethe, co-researcher in this survey
and long-time researcher of the Amamonzeki imperial
convents, gave a presentation on the differences between
Buddhist Schools in the way they use and transmit clerical
garments and altar decorations.

During the discussion, researcher of history of Japanese
Buddhism and history of Jodo Shinshi Buddhism Ando
Wataru, and Otani-ha School priests Yamaguchi Akihiko
and Mototani Hiroshi, explained about the mentions to
these garments found in historical documents, and the
complex rules and etiquette surrounding them.

The need to understand the textiles held by Buddhist
temples also from the point of view of their ceremonial
culture and religious studies became clear through this
symposium.

The symposium was attended by around 50 participants,
including experts in history of applied arts, Japanese
history and science of arts.

The symposium was funded by the FY2020 “Grant for the Training
of Museum Curators” of the Kamei Foundation for the Promotion of

Social Education.
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[Research 2]

Survey on the Uchishiki and Mizubiki in the Chiso Collection.

Summary

Chiso keeps a large collection of design drawings of
uchishiki (altar cloths) and mizuhbiki (decorative cords).
Since its foundation in 1555 as a clerical garment trader,
Chiso produced and supplied not only clothing but also
textile products such as uchishiki and mizuhiki used for
the decoration of Buddhist temples.

The Institute for Chiso Arts and Culture carried out a
survey of these design drawings from FY2019 to FY2020.
The survey consisted of photographing and documentation
of the measurements, techniques, and patterns of these
drawings, as well as reproduction of part of the ink
writings found on them.

The majority of these drawings were painted by brush,
directly applying color or ink on paper. Additionally, some
of them were printed using paper patterns, and in other
cases the pattern was created by pasting on a base paper a
motif cut out from another paper. In total, approximately
90 drawings of different sizes were surveyed. 18 of them
included ink writings detailing their date of creation, place

of delivery, purpose, type and color of the fabric, name
of the pattern, and name of the technique. The fact that
details regarding color and measurements were written
next to the patterns suggests that these drawings were used
as instructions for the craftspeople during the production
process.

The creation of design drawings is the first step in the
making of textile products. Therefore, this collection of
design drawings represents a valuable record of the textile
production developed by Chiso. Although a detailed
survey is still to be carried out, this report gives an outline
of this collection of documents.

Funded by the FY2019 “Project for the Support of Joint Creative
Activities Between Museums and Local Communities” Grant for
the Promotion of Arts and Culture of the Agency of Cultural Affairs

(Japanese Government).
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[Special Lecture]

The Culture of the Imperial Household and the Traditional

Craftsmanship of Kyoto

Lecturer: HTH Princess Akiko

Date: Friday, December 4, 2020, 3:00 pm to 4:00 pm
Venue: Chiso Building 5th Floor Hall

Participants: 50

Summary

How should traditional Japanese culture and techniques
be handed down to future generations? In an age
characterized by an unprecedented exchange of people,
goods and information, and increasingly diversifying
values, several initiatives have been set in motion in
different fields, and discussions are ongoing.

The Institute for Chiso Arts and Culture, under the
project title “Exploring the Future of Japanese Culture
with the Chiso Collection”, has been presenting tangible
cultural properties held in the Chiso Collection and
inviting prominent researchers from different fields to
analyze their historical and social significance. In the
future, we intend to broaden the horizon and discuss
Japanese “Culture” from multiple points of view.

In this lecture, HIH Princess Akiko discussed the
history of the Imperial Houschold as a leader and
supporter of Japanese culture and art, focusing especially
on the court garments of the Meiji Period as an example
of the transmission of Japanese culture and traditional
techniques.

Historical documents illustrating the relationship
between the Imperial Household and Chiso, such as
paintings for textile products created by Chiso as a
Purveyor of the Imperial Household during the Meiji
period, where exhibited at the venue.

Lecturer

HIH Princess Akiko was born on 20 December 1981
as the first daughter of HIH Prince Tomohito. After
graduating from Gakushain University, she studied in
Merton College, Oxford. She specialized in Japanese Art
History and conducted research on Japanese Art conserved
outside Japan. She earned her doctoral degree (the first
female member of the Imperial Family to do so) in 2010.
She is a full-time researcher at the Institute of Japanese
Culture of the Kyoto Sangyd University, a visiting
professor at the Kyoto City University of Arts, a special
professor at Chiba University, and a head researcher at
the Institute for Geo-Cosmology of the Chiba Institute of
Technology. She is the founder of Shinyiisha, a nationwide
organization dedicated to teaching children about
Japanese culture. She is the author of “Saigo no Shokunin
Monogatari: Nihonbi no Kokoro” (“Japanese Art; Untold
Stories — Last Artisans”, Shogakukan), “Aka to Ao no
Gaun — Okusufédo Ryagakuki” (“The Red and Blue
Gown: Memoirs of Studying at Oxford”, PHP Kenkyjo),
and “Kyoto Monogatari no Michi” (“Tales of the Streets
of Kyoto”, Mainichi Shinbunsha).
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PURVEYOR TO H.I.J.MS HOUSEHOLD
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2. Kimono: Kyoto to Catwalk

£+ : Victoria and Albert Museum (UK)
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