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[Research activities 1]

Basic research on the activities of Nishimura S6zaemon XII

Researcher
Oda Momoko

Summary

The objective of this research is clarifying the activities
of Nishimura Sé6zaemon XII (1855-1935), who was the
head of Chiso from 1872 in the Meiji period, to 1935 in
the Showa periods. This article summarizes the survey
on journals published by the Kyoto Art Association and
related documents carried out in FY2021. In addition,
it provides and analysis of the activities of Nishimura
Sozaemon XII and his adviser Saitd6 Uhé based on the
results of this survey.

Out of the 205 journals published by the Kyoto Art
Association, 122 included articles related to Nishimura or
Saitd. Most of the articles were reports on the composition
of the members of the board of the Association and the
participation of members in its meetings. In addition,
there were reports on appointments to the panel of judges
of expositions and exhibitions such as shinkobijutsubin-
tenrankai ( Arts and Antiques Exhibitions ), the exhibition
of works, and the awards received. Nishimura was a
councilor of the Association since its foundation in
1890, and was elected as a secretary in 1910. In addition,
Nishimura and Saité were appointed as judges of
exhibitions in the fields of embroidery, dyed textiles, and
design. Regarding the Arts and Antiques Exhibitions,

Nishimura was in charge mainly of embroidery, and Sait6
mainly of embroidery or dyed textiles. Moreover, there
were two articles detailing Nishimura’s achievements,
and two articles reporting his remarks. Both articles on
Nishimura’s achievements mentioned his development
of dyeing techniques, his expansion of both the national
and the overseas markets, and his participation as a
representative in the 1893 Chicago World’s Fair. The
remarks directly made by Nishimura were assessments on
the works displayed at exhibitions, and his recollections
about Chiso’s embroidery works in the last ten years. As
a result of this survey, a part of the activities carried out
by Nishimura and Saitd in the Kyoto Art Association
has become clear. On the other hand, the significance
of the 1893 Chicago World’s Fair in Nishimura’s career
was confirmed. Furthermore, the articles detailing
Nishimura’s remarks during his lifetime are also revealed.
The information gained from the extracted articles and
related documentation was summarized in a chronological
table and published in the webpage of the Chiso Institute
for Arts and Culture (https://icac.or.jp/public/culture/
sozaemon_12/).

This research was carried out with funding from the Takanashi
Foundation for the Promotion of Academic Research, FY 2021.
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[Research activities 2]

Conservation and restoration of Otsu Karasaki Zu and research on

its style, techniques and materials

Reseachers
Oda Momoko, Masubuchi Mariya (Kyoto University of
the Arts)

Summary

Otsu Karasaki Zu, part of the Chiso collection, is a
painting on a pair of folding screens made by the Japanese
painter Kishi Chikudo in 1875, and displayed under
the name of Chiso’s head Nishimura Souemon
(Sozaemon XII) at the Philadelphia World Exhibition. It
was decided to carry out a full-scale restoration through
the replacement of the wooden lattice core of the folding
screen in order to repair the damage to the work. Before
the start of the restoration, a survey on the pigments
employed in the work and a careful inspection of related
documents was carried out in FY2021. This article is and
interim report of this survey and an analysis based on its
results.

During the late 19" century, several techniques were
introduced from Europe, bringing about a diversification
of materials and techniques used in painting. This survey
examined the pigments employed in Otsu Karasaki Zu
through visual inspection and scientifical analysis using
laboratory equipment. During FY2021, 24 samples from
the right folding screen and 25 samples from the left
folding screen were examined using X-ray fluorometry
and observed with the digital microscope. Through
visual inspection, it was possible to confirm that a silver

coloring material was used as foundation for most of this
work. In addition, it was determined that the white color
on the right folding screen was made by combining two
types of pigments: a smooth material resembling gofun
(calcium carbonate powder), and a mineral-like rough
material. These painting techniques provide texture
and depth to the painted subject, and call to mind the
concept of matiére used in oil paintings. During the
detailed inspection of related documents, it was found
that a draft of the right folding screen (private collection,
deposited at The Shiga Museum of Art) had been partially
redrawn. The author believes that this was part of a trial-
and-error process by Chikudo to emphasize the depth
of the painting. On the other hand, an analysis of a
contemporary album of exhibited works and the box where
Otsu Karasaki Zu was conserved suggests the possibility
that another work by Chikudo, Ume Zu (Plum Blossoms),
was originally attached to the backside of Otsu Karasaki
Zu. The results of the scientifical analysis carried out with
laboratory equipment, and the analysis of techniques and
materials based on those results, will be published after
the completion of the restoration. Similar surveys will
continue to be carried out during this research. Ultimately,
the research aims at clarifying the creation process of Otsu
Karasaki Zu, as one of the works showcasing the changes
that Japanese painting went through at the time under
western influence.
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[Educational activities 1]

Development of an educational program to learn knowledge and

creativity from textile techniques

Reseachers
Kato Yuriko, Shimogéri Akio (National Institute of
Technology, Hakodate College)

Summary

An educational program that puts to use the tangible
and intangible cultural property held by Chiso was
developed as a joint research with Professor Shimogori
Akio from the National Institute of Technology, Hakodate
College.

The traditional textile techniques used to create a Chiso
kimono include dozens of separate processes, from the
original conception of the design to the completion. Many
of those processes are carried out by hand by specialized
craftspeople. Their varied techniques are an expression
of Japanese culture, and include knowledge belonging
to different academic fields, such as agricultural science,
chemistry, or humanities. In addition, they show the
refined creativity and aspirations of the craftspeople, who
constantly endeavor to create more beautiful products of
better quality.

However, due to the changes in lifestyle, the demand
for many Japanese traditional products including kimono
has decreased. It has become rare to find such products
in everyday life, and opportunities to interact with
craftspeople and learn about them are uncommon. On
the other hand, interdisciplinary education methods, such
as the STEAM approach, are recently receiving attention

as a way to train creative individuals. Taking this social
background into account, this project aims at exploring
the possibilities of an educational program focused on
the training of creative individuals and using textile
techniques as a topic.

This program applied educational methods such as
‘Visible Thinking’ and the ‘constructive knowledge
jigsaw method’ to the observation and examination from
different points of view of the patterns of kimono, their
relationship with Japanese culture, and the history of
the techniques associated with 4imono. In addition, a
workshop was held on the preparation of colors used for
yiizen dyeing and the features of three different types of
dyeing techniques (hand-drawn yzzen, hand printing, and
inkjet printing).

The results of this project were presented at the Japan
Society for STEM Education and other academic societies
in the field of education. The project will continue
next fiscal year. In addition, the project was presented
to researchers and craftspeople of the field of textile
products and to the general public in an online conference
organized by this Institute.

This project was carried out with funding from the ‘Project for the
support of the creative use of museums in collaboration with local
communities’ (FY2021) from the Agency of Cultural Affairs of the
Japanese Government, as well as Kakenhi grants-in-aid for scientific
research from the Japan Society for the Promotion of Science (JSPS),
grant number 20K02899 (principal researcher: Shimogori Akio).
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[Educational activities 2]

Business-academia collaboration: Survey on documentation related to late modern period

industrial arts in the Chiso collection.

Research and practical training on ezuri -documents related to the
kata-yizen technique- from the Meiji, Taishoé and Showa periods.

Reseachers
Oda Momoko, Masubuchi Mariya (Kyoto University of
the Arts)

Summary

Textile products employing the kata-yizen technique
(stencil dyeing) were manufactured in large numbers
after the full introduction of synthetic dyes in the Meiji
Period (1868-1912). This technique uses paper stencils
to dye, allowing to create a large variety of shapes in a
short time. Through the use of the kata-yizen technique,
manufacturers such as Chiso were able to provide clothing
with colorful designs. Recently, 147 binders containing
approximately 14700 ezuri (sheets of paper imprinted
with design patterns) used in the kata-yizen technique
and dating from the Meiji, Taisho (1912-1926) and Showa
(1926-1989) periods were donated to Chiso. The front
side of the ezuri shows different types of designs, while
the back often contains written information such as
date and names of craftspersons or clients. The Institute
for Chiso Arts and Culture has started a survey of this
documentation with the objective of clarifying the kaza-
yiizen manufacturing process in the late modern period.

This article describes the survey on ezuri and the mid-
term report session of its results carried out in FY2021
under a memorandum of understanding between Kyoto
University of the Arts and Chiso Co., Ltd. Students of
the Department of Historical Heritage of this University
photographed the ezuri and compiled information on
survey sheets as part of their regular class curriculum.
During nine class sessions, 449 ezuri (contained in four
binders) were photographed from both sides, and survey
sheets of 123 of them (contained in three binders) were
created. In addition, the expert was invited to a mid-
term report session aimed at improving the overall
understanding about ezuri. In this session, the students
gave a presentation on the designs of the ezuri, and the
Institute gave a lecture on the ysizen dyeing technique
and the documentation related to it held in the Chiso
collection. The ultimate objective of this project is
transforming the ezuri into a cultural resource for
academic research through the creation of a digital archive.

This survey is planned to continue in the following
years. We expect that this research will contribute to the
development and handing down to the future of the kata-
yiizen technique.
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[Special Exhibition and Lecture]

Lecture Series: The Sanjo-Muromachi area in Kyoto (First Lecture)

The Gardens of the Dynastic Period from the Example of the Sanjo

Karasuma Gosho Palace

Lecturer: Naka Takahiro (Kyoto University of the Arts)
Time and Date: 7 December 2021 (Tuesday) 13:30-15:30

Format: On-site and online

Venue: Chiso Building 5" Floor Hall (Site visit: Chiso inner garden and Chiso Gallery)

Participants: 21 on-site, 24 online

Summary

The Sanjo-Muromachi area in Kyoto has historically
been the base of Chiso’s activities. Several historical
documents held in the Chiso archives show the
relationship between Chiso and this area, its land,
buildings and rituals. From the early modern period, the
head of Chiso was also involved in the administration of
the Mikuracho district in this area. These facts indicate
that the support of the local community was essential
for Chiso to develop its business throughout so many
years. The topic of this lecture series will be the analysis
of historical documents showing the relationship between
Chiso and the Sanj6-Muromachi area. Through this
analysis, we will learn about Sanjo Muromachi as the area
that supported Chiso’s business activities, and deepen our
understanding not only about Chiso but also about the
life of the surrounding city.

The topic of the first lecture is the garden of the
Heian period (794 - 1185). At that time, the Sanjo-
Muromachi area was occupied by palaces of the nobility.
Archaeological excavations carried out in 1987 revealed
that the site where the current Chiso headquarters
building stands was part of the garden of the Sanjo
Karasuma Gosho Palace, which was established in the late
Heian period and later donated to retired emperor Toba.
In this lecture, professor Naka Takahiro, who participated
in the excavation, explained about the style, historical
development and use of the gardens of the Heian period,
including the Sanj6 Karasuma Gosho Palace. After the
lecture, participants had the opportunity to join the
lecturer in a visit to the Chiso inner garden, which retains
traces of the historic garden. This article is a summarized
transcription of this site visit and lecture.

Lecturer
Naka Takahiro

Professor and Director of the Department of Historical
Heritage, Kyoto University of the Arts (former Kyoto
University of Art and Design). Doctor of Agriculture from
the University of Kyoto.

Master from the Chiba University Graduate School
of Horticulture, Department of Environmental Green
Studies. Technical expert in charge of monuments of the
Kyoto City Department of Cultural Properties. Worked
at the Yamanaka Garden Research Institute and as a
Research Assistant at the Faculty of Horticulture of Chiba
University. He carries out research on the cultural history
of gardens, and works on the conservation, restoration
and enhancement of cultural sites, especially gardens
designated as cultural properties. Former member of the
3rd expert survey committee (committee for places of
scenic beauty) of the cultural properties section of the
Council for Cultural Affairs, Agency for Cultural Affairs.
Author of books such as Kyoro no teien — iseki ni miru
Heian jidai no teien (The Gardens of Kyoto: The Gardens
of the Heian period Seen from Historical Sites, Kyoto-shi
bunkazai bukkusu daigosha, 1990), Teienshi wo aruku
— nihon yoroppa hen (Walking through the History of
Gardens: Japan and Europe, co-authored, Showado, 1998),
Musg Soseki (co-authored, Shunjusha, 2012). Designer
of works such as the Plan and Execution Guidance for the
Enhbancement of the Shore (Subama) of the Byodo-in Temple
Garden, a Historical Site and Place of Scenic Beauty (Uji
City, Kyoto Prefecture), the Conservation and Restoration
of the Former Ueno Family Garden (Maizuru City, Kyoto
Prefecture), and the Conservation and Enhancement of the
Stone Garden in Schénbrunn Palace (Austria).
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