RSB R
[ 202048 ]

;fﬁ%g\T?%Xﬁﬂ%ﬁiﬁjﬁ%@wﬁﬂﬁﬁﬁ)K%ﬁbtﬁﬁ@W\uT@ﬁ%%&%b
~H DTH 5,

WRFFET DS A L 72 e &k X iEA S

EE S~ R

WAt OFTE23F N L 72, 38 s X ORE LR EOHE - s
HEAB L UOMMR SO EEE OTE, K. FifELRF0 b D2 KT B,

- BRI R O HEWTHEI 2 2R 5,

(&
4.
rE’E

ﬂ: ﬁif % mr

nd Cultu

&
<



870

BERIT S O (o)

SOYPILISNY PUT SILUTWIG— US|

(BRI 1]

EUR RO IRODEAREH ek B O &

AEE
TR R FFE INEERE I T
WHEH AR R Toh N—T
A AR e HREET
SEF RS A K AT

B 2]

20194E 5 5 20204E 812 0> 1) Ty BUR KA IRAR B4 A 355
MBEAFESF (LUT, ARFESE) D3R ¢ 5 iR R - LR H
15953 L O BERARRIROME—K TH A RBHEANKD
P 4 i KBRS0 23 RUCFR A 2 17 o 12 ILF IR
O FFEE R U THIES K, BEGERTALY, 3F
B TSI RS HETH 5,

ARREOFEHHIE, XStk T-H G, T4 25 Al
ZOFEMEHCH O RIER I D TR B L T ER K
Fle Voo E 2RO ERE L LTHBI L TV 5 RE L,
ZNORBGHOBIEROFS» O RHGZI EThH o1,
TR, ERE R B L ERE ORIEICE§ 4 AR
PERALARE, KEL & DR BRRBIROAR L - AR
SFOMEHMATH 5 2 L emTILFRROFALYRINT
VAL MO RSOV T, CThETREAEHS Y
CEhTuibh ot

RPE TR, ERETHATHY TR TUIER
EHMIELTEV Y EFAON A ERE R K20 511
st 2 TR OFEKEOAHIV ISR,

SEEEWHBOERERE TN OICH LW A 0P
. HEFOREIC YL B W RHUL 2R T O TH
O AERHE A PR AL LI AL OB H VA
HIEDTIABERHRILFA S,

THUED HERL & DFEMM A LB T 72135 8 K e
TETRD L 2EMOFAEOMELHET 5.

RAEIE, 2019FEXE T = MR MM e HEHL
TEYEREESXEEE] | 2020 FEAEMEIEA I X1
SYEREVE [EYEFZEFZORATHEICHT28IM] O
bEEEINT,



990

BERIT S O (o)

SOYPILISNY PUT SILUTWIG— US|

[:J*:lﬁili

HEE : 20214E7THIH (&) 20~ Tt 4KF
BR: A4 BEE

AERE

N O T

=R

RRBIMOERER E TURB LM 20204 250 & W&

TSR BTR NN L PR

E3-1
(97 b DIE—JEMBR<F e & B3 KB IRSF
hitHARWES IR T=h XR—T

F4Rhyay

R % S0 WK F LB SULIT T il 28 % W1
ERAAREES EE [0 E

BURK A IR B A S B e AR SR AR

—F A= A= TRSLTHER BRI S BT

u

B 2]

20204FFEICFEME L 7o, BUERANIR - A B AR 35 01 e A £
SFATE D Gefifiin & R RBIREME - RIED A 2RO
PEILOVT, WMERIToT

12, MR BE O 2R UL P R Bk 2 TH M L 8
N AREOHFAMFTETOHLE=H =T KIZ, ®IR
L 35 U A EE P E O FlE PR A ZEDE VIO
T 2RRPOIIZ0T,

FAAN YL ar T, RGBS, EREY 2HMO
R TRIG, WO FILEFRRRIROMBEOIIORER, A
B B & OSCERE RN O AEKICBY T 450 ik K
LHROGMURREERICBETARUE R L 2 ST 72
VAV

WAnb A G

ik it % & <o T—

AeBUT, BERARIRE L DFHLIED HIERE
R E OBk %, SFBEDBRALUL PR EE DRD G b ik
ABBEED IR ST,

A&, T HARL AR E QAR o NS i
EOHEPIZK, SFHEBRE o FI508 3BT,

AERERB 2020FERBHMFEA I AN HSHBIREVE
EMEFEEEORNTHEICT T 2B Db EERESN T,



BERIT S O (o)

SOYPILISNY PUT SILUTWIG— US|

(BRI 2]

THAFTEC DT H s L OUKE | DRI DA

ChE 2]

TR, ML OITE & OKFDREH TR S h T
VA, BT OAIZE &L b HEKRGE LTEBH LT T-H
B, BEOKRTH HERERO AL ST, FTHRKIL
Vot SR OB E B T ARAR b T TVt ER
b b,

T HESCALIFZERT L& 20194252 520204 BELC D13 T2
NOLDREOFHAERTV TEBFE L L O~ - Bk -
BRRDGEERER, ~HORL IR S BEOMA %
frot,

ARERH I, BB BB ORI LB iy h A
FEDOLOY L ED A b5, OB A TRk D
Ry s vtz oo, FEEDTZ Y b kvt il B b f+F
UAZETHREGRINIDDLHER ST, AR DL

FEIFII0E T, ZOTERRNSEEETH S, TOND
18kt td, WIFEAE, Wrde, Ml&, M Lo AL
@, BROAM., BuEOAME» LS REY TR S L
720 BHROBE S ILBPTEENLINTLAbDH Y, K
BRHIHIE RIS TIRAN O REOHE L H-T
wrbotEbhs,

ME R OHIEI S TRIIOLETHEO N AL O
THY T F» I R B TABE N LE
Abo Al A RS BREMTIEL 0, AR TRER O
RhHET 5,

ANEEO—EIZ2019F E L T =R BB & [Hig & 3t
BLAEMERESEXEEE| Db LICRBINT,



880

soam2a7 put suomquyxg (vads—uSvunsy | HpFEEE . dEE—iE (Do )

KE¥IE el

2 Z AL EREMBRR DB

AW TR EBT

HIF : 20204124 H (&) FHR3IW~F R4y
&8 THRALELSE R —L
ZNE 504

[HEEE]

HADOGH L, BHEEMIEED LI cHIRA T
{RFTLEIb LPEE/, B DPOTHVIEEIE
KU, MifE#s ST A5 T, SEEEHHTFTID
A I, HimbvEALNT T,

FHSULZERTIX, ZhiTlTFRaLsvaribic
HAULOEK P EZ S| LELTTHROFSHEULH
BPTRMLEL L, EROFLALMARELLHBEL. 20
JEBEER AL SN EN U2 SR d L, 2
nh ok, PUBHEARIESTHARD XL #8383
KHELOERL TS ET,

AFH TR, WP REBRT2RIMAL, HEHEAEDL
LEMPREIINY, 2B HALE>TIONLERED
JEH, LD IHRRROBEKELBLT, HADOXL
LGHEEM ORIV THIEL V3L,

R, HER I T RO ENAEAEL LTED
U Thelc s, BECEbARRIPEEL 2L,

LA ]
WFRE (HIZLsHkH)

19814F12H20H., ELH LB TOH &1L LTt 4,
FERERERRE R, AV I AT+ —FR¥~v—br -2
Ly DI, HARFEMEPELL, 4 OH AL
BE§ A FE - MFFE ATV, 20104E1s, RPERKRELTHIE
Wh, W52 Hts, HUEEEERY: AL AT &
WIE R, AT MR HEUR,. TRERERN B
SOTEREITIEREMIREMF £ o 2 —FJEWIFE B,

FELLLICHARDOUL R IR A 572D D [ %Al
HLU. RETES T, EHCTHAEDZIZA REZEDRK
AbDOH 0] UNERE), TREBOHIL Fy I AT —

Wi (PHPHFZERD . [H# bobs-b i) (EH
FriEth)



760

=T )]

(- Lo F v —]

1. yu-an YOUTH #h5&4>

FI = 20204E7H25H (1) 2F#k6IE ~ 91k

T =7 [BEAEE - T-H8 & at g

A ST

Bt ik 7RY s b vt s yuan G LRIX), * > 54 RIS
AR 2EAER204

2. BRI o 2 — NGRS [ SRR DR EE 3 & XL
Hf £ 20204E12H16H OK) Filk~F# 25155

T [ THOEYLIELR]

A AL R T

B AL 54 UEME

IR — #2044

3. —HAEERE NS A4 T—svay TS
HIFf 2 202143H14H (H) 31 ~F 248305
WE T30 27—~ LTcT =223y THT, BYOERIOLTOLIF+—
AR EERTER T AR TRSMEARE SRR SRR
LAt A 54 VRME
R - — 1404
4. FFHERE Ao F4 kv ay
[Conservation of the Japanese silk wall hangings in the Peace Palace]
HIK < 2021454 H8H (K). 9H (%), 15H OK). 19H (H)  2HF 6~ %8305 (HAREH)
WA 4 T PRSI0 2 BEEEMRDI O ToRy v a i@y T,
TAHEDSHHRINC T AR o L TOMBIm Ot L v 2 2 v~ B
L RS T
AR HMRKI204

[7F i)

[THE KYOTO] #i# [HADTL H2 T#4604F)
BRI : 2021484 ~20224E3 1 (F5E) mEAKRRER

Bl :[THE KYOTO] ARy =744 b

NZA : THROBEUEI &b, BEYSUEPHAR DLW T35 % /i
EEETE D) (NN

(# &

1. AR R 4 RS e ARt SRl <
HIFf : 202046 H1H (H)~20214:3A31H (k)

W JEHE BRI & LTI S Ml b X eI iR g Y
fH2435  NHBET

BT+ SUER ST A I s 2

KGR 2164



i N W)

1. T-HaBE W ek HARDER L — 794 L J1OMIR

&Y BEBEFHIE /50 Fh—n

£ 1 202048 A21H (4)~8H26H (k)

GRS RS

TR TR GBIORRD . BITHESE The WHFHONE) . BATESE T Ok, SRESFEE T G,

GRSEE TH BN, SRREE TR NS, WERIEART. SRRERE GREERIED ., Btk Mo RKE) .,

HBikk QEABER) . fBikk GUKIAERD . B TA CEE M FRGENGEHIRARIIEE — - B 00E —HEE KA TP H ) |
TERPERRZER RN LRI R ICESTRRIR A . T =PAAZE R MR AL CIBCSTRATHD

2. Kimono: Kyoto to Catwalk

£+ : Victoria and Albert Museum (UK)
241 20204E8H27H (K) ~10A25H (H)
HEa eSS s 3o v b R B L0 G

SNLF OB RES ! BfAHMEDHB~HOHE P, hTLOFKD
28 REARUR T AT A

£ 1 20204£7H18H () ~9H6H (H)

RS, © FARANEE GEIXD

€60



[Research 1]

Survey of clerical garments and altar cloths of the Otani-ha School

of Jodo Shinsha Buddhism

Researchers

Kato Yuriko Director, Institute for Chiso Arts and Culture
Monica Bethe Director, Medieval Japanese Studies Institute

Miyao Motoko Researcher, Medieval Japanese Studies Institute

Hayashi Tomoko  Curator, The Museum of Kyoto

Summary

Between FY2019 and FY2021, clerical garments (hoi
shozoku) and decorative items like altar cloths (uchishiki)
dating from the Edo period (1603-1867) to the Showa
period (1926-1989) were researched: 159 items at Himeji
Senba Hontokuji Temple, a branch temple of the Otani-
ha School of Jodo Shinshit Buddhism, and 50 items
belonging to Otani Yoshihito, a member of the main
Otani-ha family.

The main objective of the survey was to gain a
better understanding of the activities of Chiso from its
establishment in 1555 until the early 20th century, when
it operated as supplier of clerical garments and decorative
items, and of how such textile products developed. Chiso
holds a collection which includes books of samples,
specification documents, and design drawings related to
the production of clerical garments and decorative items,
as well as permits dating back to the Edo period attesting
that Chiso was a supplier to Higashi Hongan-ji, the head
temple of the Otani-ha School. However, until now little
was known about the textile products that were actually
delivered.

In the course of this survey, 20 clerical garments
were identified as made by Chiso under the name

“Onshozokushi Chikiriya Sozaemon”, when it operated
as a clerical garment trader. Additionally, the names
of 15 other clerical garment traders from Kyoto apart
from Chiso were found. The diversity of types of clerical
garments and the colors and patterns they exhibit show
the rich culture of textile production in Kydto at that
time and represent a valuable source of information on
the exchange network of people and goods that originated
from Kyéto.

A detailed comparative analysis with the materials held
by Chiso will be carried out in the future. This report
summarizes the results of the two years of survey.

This survey was funded by the FY2019 “Project for the Support of
Joint Creative Activities Between Museums and Local Communities”
Grant for the Promotion of Arts and Culture of the Agency of Cultural
Affairs (Japanese Government) and the FY2020 “Grant for the Training
of Museum Curators” of the Kamei Foundation for the Promotion of
Social Education.
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[Symposium]

Symposium on the Survey of Clerical Textiles from the Otani

School of Jodo Shinshi Buddhism

Date: Friday, July 9, 2021, 2:00 pm to 4:00 pm

Format: Online

Survey Report

Report on the Survey of Clerical Garments and Chikiriya Sozaemon, FY2020

Kato Yuriko Director, Institute for Chiso Arts and Culture

Lecture

The Prayer Materialized: On the Textiles held at Amamonzeki Convents and Otani-ha Temples

Monica Bethe Director, Medieval Japanese Studies Institute

Discussion

Ando Wataru  Professor, Dohé University ~ Director, D6hé University Research Institute of Buddhist Culture

Yamaguchi Akihiko  Chief Priest, Enshé-ji Temple, Otani-ha School
Mototani Hiroshi  Priest, Himeji Senba Hontoku-ji Temple, Otani-ha School

Coordinator: Kato Yuriko Director, Institute for Chiso Arts and Culcure

Summary

The Symposium presented the results of the survey
carried out during FY2020 of garments held by the Himeji
Senba Hontokuji Temple and the Otani Family of the
Otani-ha School of Jodo Shinsha Buddhism.

In addition, Monica Bethe, co-researcher in this survey
and long-time researcher of the Amamonzeki imperial
convents, gave a presentation on the differences between
Buddhist Schools in the way they use and transmit clerical
garments and altar decorations.

During the discussion, researcher of history of Japanese
Buddhism and history of Jodo Shinshi Buddhism Andé
Wataru, and Otani-ha School priests Yamaguchi Akihiko
and Mototani Hiroshi, explained about the mentions to
these garments found in historical documents, and the
complex rules and etiquette surrounding them.

The need to understand the textiles held by Buddhist
temples also from the point of view of their ceremonial
culture and religious studies became clear through this
symposium.

The symposium was attended by around 50 participants,
including experts in history of applied arts, Japanese
history and science of arts.

The symposium was funded by the FY2020 “Grant for the Training
of Museum Curators” of the Kamei Foundation for the Promotion of

Social Education.
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[Research 2]

Survey on the Uchishiki and Mizuhbiki in the Chiso Collection.

Summary

Chiso keeps a large collection of design drawings of
uchishiki (altar cloths) and mizuhbiki (decorative cords).
Since its foundation in 1555 as a clerical garment trader,
Chiso produced and supplied not only clothing but also
textile products such as uchishiki and mizuhiki used for
the decoration of Buddhist temples.

The Institute for Chiso Arts and Culture carried out a
survey of these design drawings from FY2019 to FY2020.
The survey consisted of photographing and documentation
of the measurements, techniques, and patterns of these
drawings, as well as reproduction of part of the ink
writings found on them.

The majority of these drawings were painted by brush,
directly applying color or ink on paper. Additionally, some
of them were printed using paper patterns, and in other
cases the pattern was created by pasting on a base paper a
motif cut out from another paper. In total, approximately
90 drawings of different sizes were surveyed. 18 of them
included ink writings detailing their date of creation, place

of delivery, purpose, type and color of the fabric, name
of the pattern, and name of the technique. The fact that
details regarding color and measurements were written
next to the patterns suggests that these drawings were used
as instructions for the craftspeople during the production
process.

The creation of design drawings is the first step in the
making of textile products. Therefore, this collection of
design drawings represents a valuable record of the textile
production developed by Chiso. Although a detailed
survey is still to be carried out, this report gives an outline
of this collection of documents.

Funded by the FY2019 “Project for the Support of Joint Creative
Activities Between Museums and Local Communities” Grant for
the Promotion of Arts and Culture of the Agency of Cultural Affairs

(Japanese Government).
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[Special Lecture]

The Culture of the Imperial Household and the Traditional

Craftsmanship of Kyoto

Lecturer: HTH Princess Akiko

Date: Friday, December 4, 2020, 3:00 pm to 4:00 pm
Venue: Chiso Building 5th Floor Hall

Participants: 50

Summary

How should traditional Japanese culture and techniques
be handed down to future generations? In an age
characterized by an unprecedented exchange of people,
goods and information, and increasingly diversifying
values, several initiatives have been set in motion in
different fields, and discussions are ongoing.

The Institute for Chiso Arts and Culture, under the
project title “Exploring the Future of Japanese Culture
with the Chiso Collection”, has been presenting tangible
cultural properties held in the Chiso Collection and
inviting prominent researchers from different fields to
analyze their historical and social significance. In the
future, we intend to broaden the horizon and discuss
Japanese “Culture” from multiple points of view.

In this lecture, HIH Princess Akiko discussed the
history of the Imperial Houschold as a leader and
supporter of Japanese culture and art, focusing especially
on the court garments of the Meiji Period as an example
of the transmission of Japanese culture and traditional
techniques.

Historical documents illustrating the relationship
between the Imperial Household and Chiso, such as
paintings for textile products created by Chiso as a
Purveyor of the Imperial Household during the Meiji
period, where exhibited at the venue.

Lecturer

HIH Princess Akiko was born on 20 December 1981
as the first daughter of HIH Prince Tomohito. After
graduating from Gakushain University, she studied in
Merton College, Oxford. She specialized in Japanese Art
History and conducted research on Japanese Art conserved
outside Japan. She earned her doctoral degree (the first
female member of the Imperial Family to do so) in 2010.
She is a full-time researcher at the Institute of Japanese
Culture of the Kyoto Sangyd University, a visiting
professor at the Kyoto City University of Arts, a special
professor at Chiba University, and a head researcher at
the Institute for Geo-Cosmology of the Chiba Institute of
Technology. She is the founder of Shinyiisha, a nationwide
organization dedicated to teaching children about
Japanese culture. She is the author of “Saigo no Shokunin
Monogatari: Nihonbi no Kokoro” (“Japanese Art; Untold
Stories — Last Artisans”, Shogakukan), “Aka to Ao no
Gaun — Okusufédo Ryagakuki” (“The Red and Blue
Gown: Memoirs of Studying at Oxford”, PHP Kenkyjo),
and “Kyoto Monogatari no Michi” (“Tales of the Streets
of Kyoto”, Mainichi Shinbunsha).

680

sosmaoa puv sworqryxq [eads—nSruns, | WpEEEE . ER—NE (o W)



