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Greetings

Institute for Chiso Arts and Culture

Sohzaemon Nishimura, Representative Director

For two years since its establishment in March 2017 to April 2019, the Institute for Chiso Arts and Culture has
actively hosted lectures and study meetings and conducted research. I gratefully acknowledge our supporters

and cooperators who have made this achievement possible.

The Institute for Chiso Arts and Culture is a second institute founded by Chiso. The first institute, Nishimura
Soh Senshoku Kenkyusho, was founded during World War II in response to the issuance of Shashihin To Seizo
Hanbai Seigen Kisoku (regulations restricting the production and sale of luxury items) in 1940. To protect
the livelihood of the artisans and their techniques during the time when producing and selling luxury items
were prohibited, Chiso founded the first institute under the approval of the Government and continued to
manufacture goods with scarce materials. Today, we live in the time with abundant materials and people with
more diverse values as people and things interact far more globally. Additionally, artificial intelligence that is

undergoing rapid advances is now about to revolutionize our civilization.

The Institute for Chiso Arts and Culture has three research themes: Kyoto, techniques, and beauty. These three
have remained as unchanged, underlying themes of Chiso in the current society with such rapid changes. These

themes will gain importance in reshaping the future of the Japanese culture and further the future of humanity.

This report focuses on our activity and some aspects of the deep and wide culture of Chiso. Tradition is
not something that is simply to be preserved, but is something to be created. The Institute for Chiso Arts
and Culture will multilaterally use the tangible and intangible cultural property inherited from the former

generations and strive to create new values and promote cultural arts.

Copyright©2021 Institute for Chiso Arts and Culture. All rights reserved.
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Message on the Occasion of Publication

Yoshio Kobayashi
Chair of The Dainippon Silk Foundation

To pass onto the national assets of Japan’s rich cultural heritage and traditional techniques, their origin and

historical meanings need to be organized systematically and told to and understood by future generations.

Chiso has a long history of developing and passing onto cultural property ranging from textile-dyeing
techniques to works of art. The newly established Institute for Chiso Arts and Culture has conducted research
and study on Chiso’s cherished cultural property from a contemporary viewpoint. Its findings are available to

the public.

Throughout the two years of activity since its establishment, the Institute for Chiso Arts and Culture has held
lectures to promote understanding of its individual research themes and investigated historical materials to
explain how techniques and cultures developed as they spread geographically over the history. This activity
report is expected to increase awareness of the institute, which will attract more participants from various fields

to enrich its research and study.
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Message on the Occasion of Publication

Chikami Hayashi
Chair of The Japan Designers Association

Today, I would like to celebrate the publication of the activity report by the Institute for Chiso Arts and
Culture. I have worked with Chiso since before this occasion, and Director Yuriko Kato, who initiated the
establishment of the institute, participated in an activity of the Japan Designers Association when she was a
university student. Having this connection with Chiso, I wish to be of any help for the institute by serving as a

director of the board.

Chiso originates in trading religious vestments. In the Meiji era, Chiso employed Japanese-style painters for
producing yuzen designs and developed the technique to the extreme until Chiso produced textile products
that have gained recognition in the world. Chiso’s history itself reinforces the values of the Japanese designs,

supports yuzen to continue its existence today, and deepens the cultural dimensions of kimonos.

Traditional culture often faces the challenge of aging practitioners and lacking successors. The practitioners of
traditional culture, including designers like us, are now facing the great challenge of what and how to pass onto

future generations.

For two years since its establishment in 2017, the Institute for Chiso Arts and Culture has conducted many
meaningful activities. Through interdisciplinary studies with its abundant tangible and intangible cultural
property, the Institute for Chiso Arts and Culture will shape the future of the Japanese culture. I would like as

many people as possible to learn the significance of the institute.
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Message on the Occasion of Publication

Kunihiko Moriguchi
Textile dyer, Holder of Important Intangible Cultural Property Yuzen

Kyoto has a traditional culture called danna shu, in which masters of large merchant houses have paid to
preserve the cultural arts and to provide education to children, thus developing their town. Globally, this
culture is rare. The establishment of the Institute for Chiso Arts and Culture symbolizes an attempt of a long-
established, Kyoto-based manufacturer to contribute to society from its cultural aspects and to preserve its

heritage for the future rather than for the present.

I have an unexpected connection with Chiso; Chiso has been headed by a younger brother of one of my former
classmates in junior high and high school. T have always wished to be of any help for the world of textiles
besides by creating works as an artist. Therefore, I gratefully accepted their request, with a little surprise at first,

to serve as a director at the institute and promised to commit myself to the role.

Our purpose to continue as Homo faber, a maker of things, lies in creating unquantifiable values. I sincerely
hope that creating things helps us build a society where people overcome cultural differences to create a
sustainable world together and people coexist with art in daily life—both those who create works of art and

those who enjoy them readily find that art enriches their lives.

Copyright©2021 Institute for Chiso Arts and Culture. All rights reserved.
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The Institute for Chiso Arts and Culture has three main
research themes: Kyoto, techniques, and beauty, which
underlie the interdisciplinary studies being conducted on
Chiso’s tangible and intangible cultural property.

Since its establishment in 1555, Chiso has developed
together with the culture and community of Kyoto by
serving its role not only in trading religious vestments
and kimono fabrics but also in administering town and
patronizing cultural art as represented in the relationship
with the art world of Kyoto. Closely studying historical
materials including textile products and paintings produced
or collected by Chiso for manufacturing goods will unveil
the deep culture of Kyoto, as well as the history of Chiso
and the background of works of art.

The techniques for textile products developed in Kyoto
since early times have colored the human lives with the
development of society. Although Chiso has produced
various textile products using the techniques of weaving,
dyeing, and embroidery, some of such techniques have
become obsolete and are no longer usable. We are now
facing the need for studying the techniques of the past,
handing down the techniques of today, and examining what
to pass onto future generations to enable novel creation.

Beauty is fostered through the history of the region and the
accumulation of people’s wisdom and experience in their
handwork. Multilaterally exploring beauty will enable us
to learn about the values of unquantifiable things and to
reexamine the uniqueness and historical significance of the
Japanese cultural art.

The three themes of the institute, Kyoto, techniques, and
beauty, closely relate to one another, and each develop into
various disciplines and industrial fields. Casting light on
these themes from different disciplines and combining the
findings for comprehensive research will unveil a hidden
relationship between these themes unreachable by studying
a single theme or from a single perspective of expertise, and
pave the way for further development and novel creation.
The Institute for Chiso Arts and Culture aims to provide
a platform of wisdom and creation where researchers,
technicians, and artists gather together, and will strive to
contribute to society through the power of cultural art.

Copyright©2021 Institute for Chiso Arts and Culture. All rights reserved.
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Chiso's tangible and intangible cultural property

The Chiso collection

Chiso’s proprietary works of art and literatures mainly
include paintings from the early modern period and later,
kosode kimonos, pictorial books, textile product samples
designed by Chiso, design portfolios, and documents
concerning trading. They had been privately stored in a
storehouse at Chiso as reference materials for manufacturing
until the new headquarters building of Chiso including
an internal storage facility with temperature and humidity
control was built in 1989 (Heisei 1). Although the new
headquarters building also included an exhibition space,
Chiso Gallery, in addition to the storage facility, the Gallery
was made public only for limited occasions.

The Chiso collection first came to public attention when
“The Elegance of Kyoto Style: Kosode Kimonos and Folding
Screens from the Chiso Collection” was held in 2005.
The exhibition, which marked the 450th anniversary
of Chiso in business, received about 120,000 visitors at
seven different locations across the country, starting from
the Museum of Kyoto. From the Chiso collection, textile
products and paintings from the early modern period to
the late modern period were exhibited to show the sense
of beauty that had been long cherished by kimono fabrics
dealers based in Kyoto. At the exhibition, magnificent
works of art including Okyo Maruyama’s Hozugawa-zu
Byobu (folding screens with the painting of Hozu-gawa
River) and Shasei Zukan (ink sketches) (both designated
as Important Cultural Properties) particularly gathered
people’s attention. After a decade in 2015, the event was
followed by “A History of Chiso: 460 Years of Tradition and
Innovation” held at the Museum of Kyoto (first venue) and
at the Chiso Gallery (second venue). The exhibition focused
on Chiso’s foundation and Chiso as a trader, which had
known little to the public. The exhibition also presented
some proprietary documents investigated by Chiso for
tracing the history of Chiso not only by referring to textile
products and paintings but also by referring to historical
materials including historical documents, literatures, and
photographs. The exhibition also included embroideries and
yuzen-dyed interior ornaments delivered by Chiso to the
Ministry of Imperial Household (of the time) in the Meiji
era, which were borrowed from the Museum of the Imperial
Collections owned by the Imperial Household Agency
and finally home at Chiso after about 150 years. The
exhibition highlighted some aspects of the textile industry
in Kyoto that were largely influenced by modernization and
westernization, as well as revealed the historical status of

Chiso.

Rather than serving for mere private or recreational

enjoyment, the Chiso collection, as part of the history of
Kyoto, represents the spirit of traders who have supported
the community of Kyoto both culturally and economically.
The multifaceted nature of the collection requires
investigation from diverse academic standpoints including
art history, social history, the history of religions, and
philosophy. Although the collection includes many works of
art that have no record of collection nor precise information
about the time of creation and thus require detailed
investigation, the Chiso collection will be outlined below
under the categories: (1) textile products; (2) paintings;
(3) drafts, patterns, sketches, and pictorial books; and (4)
documents, and photographs.

(1) Textile products

Early modern period

The collection consists of reference works collected for
producing kimonos, including over 130 kosode kimonos,
kosode cloth pieces, and fukusa (silk cloths for wrapping
or tea ceremonies), and vestments produced by Chiso as a
religious vestment trader. The 4osode kimonos and pieces
are diverse in techniques and decoration; they include bold
designs with features of the early Edo period, luxurious
embroideries with the themes of literary art such as The
Tale of Genji or waka (Japanese poem), urbane yuzen-dyed
designs, and elegant patterns in the kozuke style, which was
popular in the late Edo period. Also, many vestment-related
historical materials have been left in relation to Higashi
Honganji Temple, where Chiso served as a vestment
purveyor. Sample books among the materials include
various cloth pieces mainly from the late Edo period
attached to the pages. The books also include notes on the
production years, and the names of monzeki priests from
Higashi Honganji Temple, Sanzen-in Temple, and Shoren-
in Temple written in sumi ink. The names are believed to
indicate the delivery destinations.

Late modern period

The pieces from the late modern period consist mainly of
sample cloth pieces of kata-yuzen (stencil dyeing) and kaza-
yuzen-dyed garments produced by Chiso in the Meiji era
to the Showa era. In the Meiji era, utsushi-yuzen, which is
a dyeing technique using chemical dyes mixed with resist
paste, developed further to enable low-cost but vividly
colored kata-yuzen kimonos to be widespread. The sample
cloth pieces at Chiso are stored with their production years
and the names of the draft painters including Chikudo
Kishi, Keinen Imao, Bairei Kono, Gyokusen Mochizuki,
Seiho Takeuchi, Bunsui Sakakibara, Keizan Umemura,
and Beisen Kubota. These precious historical materials

Copyright©2021 Institute for Chiso Arts and Culture. All rights reserved.
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enable us to trace the history of popular colors and patterns
and their transition with time. In the midst of World War
I, Chiso founded an institute under the approval of the
Government and continued to manufacture goods for
preserving their techniques. Thus, kata-yuzen and tegaki-
yuzen (hand-painting dyeing) products of the time still
exist. Also, the collection includes garments produced
with the best techniques of tegaki-yuzen, embroidery,
and shibori (tie-dyeing), which belonged to the spouses of
Sohzaemon Nishimura XIII to Sohzaemon Nishimura XV,
and garments donated from the Morishita family, which
have recently been found to include many designs created

by Chiso.

(2) Paintings

Early modern period

The collection consists mainly of paintings by artists of the
Shijo-Maruyama school, the Kishi school, and the Mori
school from the late 17th to earlyl9th centuries. Starting
with Hozugawa-zu (1795) and Shasei Zukan (1771-72) by
Okyo Maruyama, the collection includes masterpieces of
the Shasei school including Kacho-zu (late 18th century) by
Rosetsu Nagasawa, Mizube Gunkaku-zu (1832) by Kokei
Yoshimura, Yasurai Matsuri-zu (1808) by SokenYamaguchi,
and Kacho-zu (early 19th century) by Keibun Matsumura.
The most popular paintings in the collection include
Kujyaku-zu (late 18th century to early 19th century) and
Rokkaku-zu (early 19th century) by Ganku, who established
the Kishi school, and Inoshishi-zu (late 18th century to early
19th century) by Sosen Mori of the Mori school. Although
the relationship between Chiso and those painters remains
unclear, future research may reveal some interesting facts
about them, as those painters were all based mainly in
Kyoto. Another aspect to be noted is Gunroku-zu (1725)
by Shen Quan who influenced the Nagasaki school. The
painting is left with a document stating that it was given
to Sohzaemon Nishimura XII by his Confucianist father
Yumin Mikuni in 1873 (Meiji 6). The painting is symbolic
of the relationship between the Mikuni family (based
in Fukui Domain) and the Nishimura family, which
constituted beyond a mere adoption arrangement. The
cultural exchange between the two families is one of the
important themes in discovering Chiso in the early modern
period and the late modern period.

Late modern period

The most epoch-making event for Chiso in the late modern
period occurred when Sohzaemon Nishimura XII reached
out to Japanese-style painters and used their designs to
innovate in designing yuzen-dyed products. In the Chiso

collection, most of the paintings from the late modern
period are created by artists of the Kyoto-based art world
who worked for Chiso. Their paintings typically came in the
form of Byobu (folding screens) and Tzifuku (wide hanging
scrolls). The largest portions of the collection from the
late modern period are paintings by Chikudo Kishi, who
taught Sohzaemon Nishimura. The interest of researchers
has focused on his innovative drawing style involving
Western techniques in Otsu Karasaki-zu (1876) and Ume-zu
(1876), which were exhibited at the America-Philadelphia
World's Fair in 1876, in Moko-zu (1890), which won the
second prize for virtuosity at the Third National Industrial
Exhibition in 1890, and in Gyuba-zu and Gekka Byoji-zu.
Following Chikudo Kishi, Keinen Imao also cooperated
with Chiso, and created Gunsen-zu (1886). As a younger
brother of an executive officer of Chiso’s foreign trade
division, Okoku Konoshima, who learned from Keinen
Imao, provided many design works and drafts for interior
ornaments targeting the foreign market. Among his works,
Moshu-zu has recently been rediscovered and added to the
collection. The painting is believed to be the original design
for a velvet yuzen-dyed tapestry, which was exhibited at the
Fifth National Industrial Exhibition (1903) and purchased
by the Ministry of the Imperial Household. Furthermore,
Sekka Kamisaka, who served as a designer and a producer
in manufacturing various types of craftwork, created
Genrokumai-zu (early 20th century) and Soka-zu (early
20th century).

(3) Drafts, patterns, sketches, and pictorial books

The collection includes drafts for textile products and
interior ornaments such as fukusa, byobu, and tsuitate
screens, which were to be exhibited at domestic and foreign
exhibitions or exported. The drafts include works by
Japanese-style painters including Chikudo Kishi, Keinen
Imao, Bairei Kono, Bunsui Sakakibara, and Gyokusen
Mochizuki, and works believed to be the reproductions of
drafts by the painters reproduced by artisans called gako.

Among all those drafts, the 12 hanging scrolls of Shen
Quan’s Kacho Dobutsu-zu (1750 or Qing Qianlong
15), which were then owned by the Mitsui family, were
reproduced by Chikudo Kishi and other painters in
response to a request from the Ministry of Imperial
Household (of the time) in the Meiji era. The reproductions
are some of the important drafts for textile products. Based
on the reproductions, yuzen-dyed byobu (folding screens)
were manufactured in 1874 (Meiji 7) to 1877 (Meiji 10).

Some of the drafts come in hanging scrolls, and some in
harimazecho (scrapbook). Although many of the drafts

Copyright©2021 Institute for Chiso Arts and Culture. All rights reserved.
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present no evidence on whether they were actually used to
develop products, the drafts serve as valuable clues to learn
about the products and the production process of the time.

Keinen Kacho Gafu(1891) drawn by Keinen Imao and
published by Sozaemon Nishimura was exhibited at the
Columbus World Exposition in 1892 and became popular
as a model for people involved in design in Japan.

The collection includes more than 200 designs and patterns
for kesa and uchishiki manufactured in the late Edo period
to the early Meiji era. Multilateral research for the designs is
expected to reveal more information about being a religious
vestment trader in those times, delivery destinations, and
the production process.

(4) Documents, Photographs

The documents in the Chiso collection come from
the middle Edo period to the late modern period. The
documents vary from those about the pedigree of the
family, trading, town administration, and waka (Japanese
poem), and to certificates in kemari (an ancient Japanese
imperial kick-ball game) granted by the Asukai family and
the Namba family. Those documents reveal that Chiso
had access to sophisticated education in art and literature,
and interestingly show how Chiso, an approved Kyoto-
based trader, has continued its business while cultivating
the relationships with the imperial court, the bakufu
(shogunate), the community, and temples and shrines, and
built the multi-layered culture.

The collection also includes photographs of textile products
and interior ornaments which were to be exhibited
at domestic and foreign exhibitions or exported. The
comparative research is awaited these photographs and
documents about overseas trade in the late modern period

and later.

Copyright©2021 Institute for Chiso Arts and Culture. All rights reserved.
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Countless techniques for textile products are available for
all ages and in all places, which have colored the human
lives variously across countries, areas, and ethnic groups.
Humans have used fibers taken from plants and animals,
like cotton, hemp fiber, silk, and animal fiber, in making
fabrics by weaving the warp and weft together, and reflected
any beautiful colors and shapes encountered in nature in
their textile techniques including weaving, dyeing, and
embroidery. Some of such techniques may have disappeared

after being improved over time.

Here are some of the Chiso’s techniques for kimonos today.
Producing a kimono consists of several detailed processes
involving more than 600 artisans.

Chiso plans the design concept and selects the materials,
techniques, and colors that best suit the design. By checking
one process after another, Chiso produces a single kimono
through much interactions with artisans. The processes
may vary depending on the design or the techniques used
in combination, completing a single kimono requires about
three months to a few years, where those involved work by
closely reviewing the design and colors, materials and tools
while using the knowledge accumulated until today and
the experience acquired by their handwork.Producing a
kimono may involve many techniques that may be invisible
on a finished product, for example, mushi (steaming) or
migumoto (rinsing), yet none of which can be omitted to
complete the kimono.

As any traditional techniques tend to decline, we are
currently facing a challenge to decide what and how to
pass onto future generations. The textiles techniques have
all resulted from human wisdom and highly sophisticated
human skills acquired only through the experience of
handwork. The techniques are targeted not only for simple
craft products in the single industry, but are useful for
other disciplines including agriculture, engineering, and
chemistry.The Institute for Chiso Arts and Culture focuses
on passing onto and studying the textile techniques of today
while being engaged in multilateral academic investigations
on past techniques to explore the path to novel creation and
development in the textile industry.

Copyright©2021 Institute for Chiso Arts and Culture. All rights reserved.
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Seishi (silk throwing)/Seishoku (weaving)

Turning cocoons into a thread, and weaving the thread
into a piece of fabric each involve about ten processes. To
procure threads in Japan, Chiso has established annual
contracts with silk-raising farmers in Iwate, Miyagi,
Yamagata, Fukushima, and Tochigi for cocoon production.
Annually, 4,000 zans of fabric, including those woven
from imported threads, are produced in Tango, Kyoto and
Nagahama, Shiga.
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Zuan (design)/Shitae (draft)

“For an eba style design that spreads across the surface of
a kimono, cither an A4-size model draft called koshizae,
a draft for a quarter-size kimono, or a draft for a full-size
kimono may be used, depending on the type of a kimono or
its production processes. Normally, a rough sketch is drawn
with charcoal, which is then drawn in detail with a pencil
to complete the design without coloring. For kata-yuzen
(stencil dyeing), full-size repetitive patterns are formed and

colored.

In the process called shitae zobana, an original design is
drawn onto fabric with a dye aobana. In many cases, design
artisans only draw an eba design on the back of a kimono,
and artisans for shitae aobana draw patterns in the chest or
in front sleeves. These artisans draw the design with a brush
by looking at the original, instead of tracing a magnified
copy of the original design. For kara-yuzen, a pattern
creator decides the number of pattern sheets to be created
based on the colors and patterns in the design.
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Bousen (resist dyeing)/Senshoku (dyeing)

Chiso’s kimonos undergo piece-dying, in which fabric is
woven first, and then dyed in accordance with the design.
This involves resist dyeing and dyeing in combination.

Resist dyeing involves techniques that use threads or
wooden tools for binding fabric, such as hirta shibori,
okedashi shibori, nuijime shibori, and techniques that use
resist paste or wax, such as regaki-yuzen (hand-painting
dyeing), kata-yuzen (stencil dyeing), iroutsushi icchin-yuzen
(color dyeing with nori-paste), roketsu (wax-resist dyeing),
makinori (sprinkled rice paste), and sekidashi (barrier resist).

Dyeing involves techniques called zsuke-zome (dip-dyeing)
for directly dipping fabric in a dye, hiki-zome (brush
dyeing) for stretching fabric using bamboo stick stretchers
and adding a ground color by brushing, ze-nassen (hand
printing) for sticking fabric on a board and rubbing
utsushinori (paste mixed with dye) against the fabric with
a brush, and sashi (coloring with a brush) for applying
colors with a brush in detail inside the outline drawn with
itomenori (outline paste).

These techniques are enabled by different specialist artisans
selected depending on the techniques involved, the colors

used, or the type of the kimono being produced.
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Kin-kako (gold decoration)/Nui-kako (embroidery)
For gold decoration, paste is placed in a pattern or along

the outline of a pattern, on which gold leaf or gold dust is
placed to form the pattern. Fine patterns can be formed
using a small pattern template (komon-kata).

For embroidery, a variety of techniques are used, including
kin-komanui (gold couching), matsurinui (stem stitch),
keshinui (embroidery with small dots), sagaranui (knotted
stitch), and Takeyamachi-nui (embroidery with a flat gold
thread). Embroidery may be performed either manually (ze-
nui) or using an embroidery machine (ze-buri).

Hosei (correction)

Various techniques called jinaoshi are used for correcting
faults caused by, for example, uneven dyeing or
unintentionally transferred resist paste during the dyeing

process.

Housei (sewing)

Before the design is drawn with @obana, tanmono (fabric
for kimono) is cut into pieces and tacked into a temporary
kimono shape (eba) in shita-eba. This process is followed by
uwa-eba, in which the fabric pieces separated for dyeing and
decoration are again put together into eba. These processes
are distinguished from hon-jitate, in which the fabric pieces
are sewed into the size of a wearer.
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Seiri (preparation)
The preparation involves techniques called mushi (steaming),
migumoto (rinsing), and yunoshi (smoothing out wrinkles

with steam).

In mushi, fabric with a design colored by sashi-yuzen (yuzen
dyeing using a brush) or fabric colored by hiki-zome (brush
dyeing) is heated with steam at about 110 °C to fix the
dyes, yielding the color and fastness of the dye. This process
requires experience and intuition for controlling the wetness
caused by steam droplets and the pressure inside a steamer

to prevent uneven steaming on the fabric.

In mizumoto, the fabric is rinsed to remove the resist
paste and excess dyes. This needs high skills to avoid poor
rising, which can cause faults including taints by dyes, an
undesirable luster, and degradation of the texture.

In yunoshi, steam is applied to the fabric to soften the
texture, smooth out wrinkles, and straighten the fabric
widthwise and lengthwise. This is achieved by several
processes including nakanoshi after refining the fabric,
sagenoshi before dyeing, and agenoshi after dyeing.

Monire (drawing family crest)

A family crest called mon may be added to a certain type of
kimono. This process requires an artisan specialized in mon,
rather than resist dyeing or dyeing for a design. Adding mon
consists of the process called mon-nori, in which an area for
the mon is protected against dyeing, and the process called
uwae, in which the mon is drawn in the area.
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Activities of the Institute for Chiso Arts and Culture [Reserch / Seminar]

First Seminar:

Encounter between Paintings and Textiles in Modern Kyoto

Date and Time: Friday, December 22, 2017, 2:00 pm to 5:00 pm

Location: Chiso Head Office Building

Presentation 1:

A study of Moshu-zu (Eagle) by Okoku Konoshima

Sayoko Ueda, Curator at the Museum of Kyoto

Presentation 2:

A comparative study of Embroidery Reference Collection Books (archived in Takashimaya
Historical Museum), underpaintings, and photographs of finished products

Takashi Hirota, Professor at the Faculty of Home Economics, Kyoto Women’s University

Research Report:

A study of velvet yuzen-dyed textiles owned by Nara Hotel

Yuriko Kato, Director of the Institute for Chiso Arts and Culture

Summary

In modern times, the industries in Kyoto faced the need
to transform in response to drastic social changes and
westernization. In the textile industry, Shinshichi lida
IV, Jimbei Kawashima II, and Sohzaemon Nishimura XII
took the initiative in presenting textile interior decors with
patterns designed by Japanese painters at expositions in and
outside of Japan. These works, created using the magnificent
techniques of weaving, dyeing, and embroidery, have
received a high reputation. Today, the works are featured at
exhibitions in Japan and abroad, receiving renewed public
attention. This seminar focused on paintings and textiles
and looked at how Kyoto has developed in modern times
with different realms and cultures interacting with one
another.

The painting Moshu-zu (Eagle), the subject of Sayoko
Ueda’s presentation, is believed to be an original painting
of Arashi no Zu (Storm) (1903, the Museum of the Imperial
Collections), a velvet yuzen-dyed tapestry produced at
Chiso. Although the artist of Eagle and its storage location
long remained unknown, Ueda found the painting at an art
dealer’s gallery in Tokyo in 2017. In her presentation, she
discussed the positioning of Okoku Konoshima within the
context of modern Japanese paintings, and spoke about her
comparative study of Eagle and the tapestry Storm.

Takashi Hirota is a scholar of painter Seiho Takeuchi.
He has also studied for many years the textile-related
materials archived in Takashimaya, a company like Chiso,
known for its artistic textile production. His research on

Takashimaya’s vast archives of reference collection books,
underpaintings, and photographs of finished products
was compiled in a publication titled Study of Materials
Related to Textiles in the Meiji and Taisho Periods (Archived
by the Takashimaya Historical Museum)— Comparison and
Consideration of Sources, Designs and Photos of Works (2018,
Kyoto Joshi Daigaku Kenkyu Sokan 55). In this seminar,
Professor Hirota focused on a part of the publication to
describe his observations about the relationship between
paintings and textiles or between painters and artisans that
can be reflected in the paintings on textiles.

The Institute for Chiso Arts and Culture reported on the
examination of the velvet yuzen-dyed textiles, which were
found by Misao Kiyose, Professor of the Faculty of Letters
at Doshisha University, in Nara Hotel in 2017, representing
an extremely rare, remarkable example of more than ten
such works still being used as the interior decoration of a
private company.

After these presentations, more than 20 researchers on

modern paintings and textiles attended a free discussion
session, where they actively exchanged their opinions.
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Activities of the Institute for Chiso Arts and Culture [Reserch / Seminar]

Second Seminar:

Traditional Japanese Dyeing—Colors and Techniques

Date and Time: Wednesday, April 25, 2018, 4:00 pm to 5:30 pm
Location: Chiso Head Office Building

Panelists:

Sachio Yoshioka, Somenotsukasa Yoshioka (Textile Dyer Yoshioka)

En ISOH’IO'[O, Managing Director, Chiso Co., Ltd.

Hironobu Mizumura, Production Department Director, Chiso Co., Ltd.

Summary

The second seminar was held in association with the
Third Special Exhibition and Lecture on “Chiso Yuzen—
Reproducing a Furisode Kimono with Noshi Bundle
Design,” which was held on the same day. The seminar
was held as a free discussion session, attended by panelists
including Sachio Yoshioka, who gave the lecture, and the
Director of the Production Department of Chiso, who
was engaged in the reproduction project. The discussion
topics ranged from the characteristics of natural dyes, the
challenges encountered during the reproduction project, the
technical differences between the reproduced kimono and
contemporary kimonos, and to the difficulty in adjusting
the color density in the coloring process. The seminar was
also attended by 21 specialists and professionals including
researchers in reproduction, textiles, and fashion, dyeing
artists, art historians, fashion and culture experts, and
cultural anthropologists, who shared various views on
topics including how to reproduce colors reflecting the
discoloration over years since the Edo period, and cultural
and historical backgrounds of the Furisode Kimono with
Noshi Bundle Design. The yuzen dyeing techniques and
the reproduction work were discussed from many different
angles.
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Activities of the Institute for Chiso Arts and Cultue [Reserch / Seminer]

Third Seminar:

Business in Kyoto—Chikiriya Clan and the Town of Sanjo

Date and Time: Tuesday, October 23, 2018, 4:00 pm to 5:30 pm
Location: Chiso Head Office Building

Presentation:

Chikiriya in the Edo Period and Local Culture

Tsuyoshi Nishiyama, Curator at the Museum of Kyoto

Summary

The third seminar was held in association with the Fourth
Special Exhibition and Lecture on “Chiso and Higashi
Honganji Temple—Being a Vestment Purveyor,” which
was held on the same day. The seminar aimed at discussing
Chiso as a vestment trader supporting the culture of ancient
imperial court practices, and then providing a different
perspective on the company by exploring its relations with
the local community of Kyoto.

The speaker, Tsuyoshi Nishiyama, curated the exhibition “A
History of Chiso: 460 Years of Tradition and Innovation”
held in 2015 at two venues (the Museum of Kyoto and the
Chiso Gallery), which was co-organized by the Museum
of Kyoto and Chiso. In preparation for the exhibition,
from 2014 to 2015, he examined some 500 items from
Chiso’s archives as basic research. In his presentation,
Nishiyama shared the research results and talked about the
business history of the Chikiriya clan including Chiso, the
company’s relationship with the local community, and how
the company acquired a role in the local culture.

At the seminar, Akihiko Yamaguchi (secretary at the
internal affairs department, Higashi Honganji Temple), who
gave the lecture, and other experts in vestments, religion,
and cultural history shared their views on the multifaceted
role of traders in Kyoto as well as the local culture of Kyoto.
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Activities of the Institute for Chiso Arts and Cultue [Special Exhibitions and Lectures]

Exploring the Future of Japanese Culture with Chiso Collection—1

Chiso and Okyo Maruyama—DPatronage of the Long-established Shop

Date and Time: Thursday, September 21, 2017, 3:00 pm to 4:30 pm

Location: Chiso Head Office Building, Hall (5th floor) (80 Mikura-cho, Sanjo-dori Karasuma Nishiiru, Nakagyo-ku, Kyoto-shi)

Summary

The event was held as a keynote lecture at the establishment
of the Institute for Chiso Arts and Culture.

The collection, with its paintings from the early modern
period and later, indicates the deep relationship of Chiso
with the towns in Kyoto. We invited Hiroyuki Kano,
a leading expert in Japanese art from the early modern
period, to deliver a lecture on the towns and the painters in
Kyoto, and specifically, the relationship between Chiso and
Okyo Maruyama under the theme of Hozugawa-zu Byobu
(folding screens with the painting of Hozu-gawa River) by
Okyo Maruyama. The left and right screens of Hozugawa-
zu Byobu were exhibited facing each other with the visitors
in between, allowing the visitors to view the art piece while

listening to the lecture.

Lecturer:

Hiroyuki Kano

Hiroyuki Kano was born in Fukuoka in 1947. He was a
doctoral student at Kyushu University specializing in early
modern Japanese art history (withdrew from the course). He
has successively served as a chair of the Department of Fine
Arts and a director of the Kyoto Center for the Research of
Cultural Archives at the Kyoto National Museum, and a
professor in the Faculty of Culture and Information Science
at Doshisha University. His study focuses on Momoyama
paintings and Edo paintings including wkiyo-e¢, and his
research covers art pieces and stories of 18th-century
schools of painting based in Kyoto, such as the Kano
school, the Hasegawa school, or the Rinpa school. His main
literary works include Motto shiritai Soga Shohaku (Tokyo
Bijutsu); Shinhakken Rakuchu Rakugai-zu Byobu (Seigensha
Art Publishing); Kano Eitoku no seishun jidai: Rakugai
Meisho Yuraku-zu Byobu (Shogakukan); Hankotsu no gaka
Kawanabe Kyosai (Shinchosha); and Edo kaiga no futsugo na
shinjitsu (Chikuma Sensho). During his time at the Kyoto
National Museum, Kano organized the exhibition “Okyo:
200th Anniversary of His Death” in 1995.
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Activities of the Institute for Chiso Arts and Cultue [Special Exhibitions and Lectures]

Exploring the Future of Japanese Culture with Chiso Collection—2

Chiso and Kasuga Taisha Shrine

—A Connection Brought by Chikiri-dai

Date and Time: Friday, December 15, 2017, 3:00 pm to 4:30 pm

Location: Chiso Head Office Building, Hall (5th floor)

Summary

The lecture focused on an unknown connection between
Chiso and Nara, which was an ancient capital of Japan.
Before the foundation of the company in Kyoto in 1555,
remote ancestors of Chiso served as shrine carpenters
for Kasuga Taisha Shrine in Nara and dedicated their
special flower stands called chikiri-dai used at rituals, for
the Wakamiya On-Matsuri festival. From this history,
the Chikiriya clan used chikiri-dai as their trademark
and started their business under the name Chikiriya,
using Citrus tachibana as their family crest. Cherishing
the profession of their ancestors, the clan has used a shop

entrance curtain, or noren, with the dyed chikiri-mon crest.

We invited Akio Okamoto, who served as a deputy chief
priest at Kasuga Taisha Shrine until 2015 and dedicated to
reviving the ancient rituals of the Wakamiya On-Matsuri
festival, to deliver the lecture on the blessing of being
engaged in gorgeous festivals and Shinto rituals involving
a variety of performing arts, the relationship between Nara
and Kyoto, and the spirit of Japanese culture. We also held
a special exhibition of related artwork with the real chikiri-
dai flower stands and the shop entrance curtain with the

dyed chikiri-mon crest.

Lecturer:

Akio Okamoto

Akio Okamoto was born in Nara Prefecture in 1954. After
graduating from the Department of Shinto Studies in the
Faculty of Letters, Kokugakuin University in 1977, he
served Kasuga Taisha Shrine. In 2001, he became a deputy
chief priest and served the shrine until 2015. During his
service, Okamoto devoted himself to reviving ancient
rituals such as the Korei Mikagura (Shinto dance), various
rituals for Shikinen Sengu (ceremonial rebuilding of the
shrine), and the On-Matsuri festival as well as shinsen (food
offering to gods) and abolished kagura dance rituals. He
successively served as a part-time lecturer of the Faculty of
Letters at Nara Women’s University, a part-time lecturer
and a special guest professor at Tezukayama University,
and a manager of Ukashiya-Bunko Library. He is currently
a visiting professor at Nara Prefectural University. His
main literary works include Kamisama ga motasete kureta
bentobako (A lunch box gods gave to me) (Gentosha),
Nihonjin dake ga shitteiru kamisama ni homerareru ikikata
(A way of life that gods praise: Only the Japanese know)
(Gentosha), and Yamato kobutsu sansaku (Strolling through

Yamato antiques) (Perikansha Publishing).
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Activities of the Institute for Chiso Arts and Cultue [Special Exhibitions and Lectures]

Exploring the Future of Japanese Culture with Chiso Collection—3

Chiso Yuzen

—Reproducing the Furisode Kimono with Noshi Bundle Design

Date and Time: Wednesday, April 25, 2018, 1:30 pm to 3:00 pm

Location: Chiso Head Office Building, Hall (5th floor)

Summary

Under the theme of the Furisode Kimono with Noshi
Bundle Design, which belongs to Yuzenshi-kai headed by
Chiso, the lecture focused on the techniques of Chiso
Yuzen and old Japanese dyeing. From 2015 to 2017, Chiso
carried out a project aiming to reproduce the Furisode
Kimono with Noshi Bundle Design as a part of the © HY x
¥ b D xKIMONO?” project, which was funded by Melco
Resorts & Entertainment. The project invited artisans
from kimono-producing districts across the country to

produce and exhibit their best kimonos.

The Furisode Kimono with Noshi Bundle Design is a
premier Edo-period, yuzen-dyed textile designated as an
Important Cultural Property of Japan. In reproducing a
kimono from the Edo period, where materials, such as
silk or dyes, and techniques are different from modern
times, the project faced a number of challenges in every
process. For dyeing the kimono using only natural dyes,
Somenotsukasa Yoshioka joined the project to provide

coloring materials.

We invited Sachio Yoshioka, the fifth-generation head
of Somenotsukasa Yoshioka, to explain the reproduction
process and lecture on the history and charm of Japanese
colors and the delicate sense of beauty that the Japanese
have cherished. The event also exhibited the Furisode
Kimono with Noshi Bundle Design and its replica side
by side, which are now deposited in the Kyoto National
Museum. We also invited Noguchi Co., Ltd. to present
their proprietary Furisode Kimono with Noshi Bundle
Design, which was presented as a separated piece of the

original Furisode kimono.

Lecturer:

Sachio Yoshioka

Sachio Yoshioka is a textile dyer born in Kyoto in 1946.
He graduated from the Schools of Letters, Arts and
Sciences I, Waseda University in 1971, and established
Art Books Shikosha Publishing Co., Ltd. in 1973.
He succeeded to his family’s business Somenotsukasa
Yoshioka as a fifth-generation head in 1987. As a leading
expert in plant-based dyeing, he has restored cultural
properties of Yakushiji Temple and Todaiji Temple, and
produced plant-based dyed silk textiles to be preserved
in perpetuity at the request of the Victoria and Albert
Museum, England. He has authored a number of
books including Nihon no iro jiten (Shikosha), Ocho no
kasane iro jiten (Shikosha), Sennen no iro: Furuki Nihon
no utsukushisa (PHP Institute), Nihon no iro o someru
(Iwanami Shinsho), and Iro kiko: Nihon no utsukushii fukei
(Seiryu Publishing).

Copyright©2021 Institute for Chiso Arts and Culture. All rights reserved.
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Activities of the Institute for Chiso Arts and Cultue [Special Exhibitions and Lectures]

Exploring the Future of Japanese Culture with Chiso Collection—4

Chiso and Higashi Honganji Temple—Being a Vestment Purveyor

Date and Time: Tuesday, October 23, 2018, 2:00 pm to 3:30 pm

Location: Chiso Head Office Building, Hall (5th floor)

Summary

The event aimed to unveil the history and the business
of Chiso, which has supported the culture of ancient
imperial court practices as a purveyor of vestments.
About 460 years ago, Chikiriya Yosoemon (Yozaemon),
the founder of Chiso, started his business as a religious
vestment trader in Sanjo Muromachi, Kyoto. With many
neighboring temples in those times, the Chikiriya clan,
nestling up along Sanjo Dori, prospered in business by
delivering religious vestments and gold brocade scrolls to
the temples. Having a strong relationship with Higashi
Honganji Temple, in particular, Chiso delivered, to the
priests there, many costumes for them called kesz and
cloths called wchishiki for decorating the altars in the

temple.

We invited Akihiko Yamaguchi from Higashi Honganji
Temple to deliver a lecture on the beauty of those
vestments tied to Kyoto’s culture, and the culture of
ancient imperial court practices. He also demonstrated
how to wear a shichijo kesa, a supreme ceremonial vestment
at Higashi Honganji Temple. The special guests were
Tokichika Yamashina, the 30th heir of the Yamashina
family dedicated to the emon-do (the art of dressing of
traditional attire), who was invited to deliver a talk on the
culture of ancient imperial court practices from his own

perspectives.

At the exhibition, Akihiko Yamaguchi explained one by
one about a hohmo (supreme Buddhist robe), kesa, oshitone
(floor mat), and hiogi (wooden fan) collected from Higashi
Honganji Temple and other temples of the Shinshu Otani-
ha branch of Shin Buddhism. Chiso exhibited a sample
book of vestments and the designs of uchishiki and kesa,

which were brought from the Chiso collection.

Lecturer:

Akihiko Yamaguchi

Akihiko Yamaguchi was born in Fukui in 1961, and
completed the master’s course in Buddhist Culture
at the Graduate School of Letters, Otani University.
Currently, he serves as the secretary at the internal affairs
department, Higashi Honganji Temple, and as the chief
priest at Enshoji Temple (Shinshu Otani-ha branch). He
is also a co-author of Kyo hoe sho shi (History of religious
vestment merchants in Kyoto), which is a book published
to mark the 10th anniversary of the Kyo Hoe Business

Cooperative.
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