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Activities of the Institute for Chiso Arts and Culture [Reserch / Seminar]

Second Seminar:

Traditional Japanese Dyeing—Colors and Techniques

Date and Time: Wednesday, April 25, 2018, 4:00 pm to 5:30 pm
Location: Chiso Head Office Building

Panelists:

Sachio Yoshioka, Somenotsukasa Yoshioka (Textile Dyer Yoshioka)

En ISOIIIO'[O, Managing Director, Chiso Co., Ltd.

Hironobu Mizumura, Production Department Director, Chiso Co., Ltd.

Summary

The second seminar was held in association with the
Third Special Exhibition and Lecture on “Chiso Yuzen—
Reproducing a Furisode Kimono with Noshi Bundle
Design,” which was held on the same day. The seminar
was held as a free discussion session, attended by panelists
including Sachio Yoshioka, who gave the lecture, and the
Director of the Production Department of Chiso, who
was engaged in the reproduction project. The discussion
topics ranged from the characteristics of natural dyes, the
challenges encountered during the reproduction project, the
technical differences between the reproduced kimono and
contemporary kimonos, and to the difficulty in adjusting
the color density in the coloring process. The seminar was
also attended by 21 specialists and professionals including
researchers in reproduction, textiles, and fashion, dyeing
artists, art historians, fashion and culture experts, and
cultural anthropologists, who shared various views on
topics including how to reproduce colors reflecting the
discoloration over years since the Edo period, and cultural
and historical backgrounds of the Furisode Kimono with
Noshi Bundle Design. The yuzen dyeing techniques and
the reproduction work were discussed from many different
angles.
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Activities of the Institute for Chiso Arts and Cultue [Reserch / Seminer]

Third Seminar:

Business in Kyoto—Chikiriya Clan and the Town of Sanjo

Date and Time: Tuesday, October 23, 2018, 4:00 pm to 5:30 pm
Location: Chiso Head Office Building

Presentation:

Chikiriya in the Edo Period and Local Culture

Tsuyoshi Nishiyama, Curator at the Museum of Kyoto

Summary

The third seminar was held in association with the Fourth
Special Exhibition and Lecture on “Chiso and Higashi
Honganji Temple—Being a Vestment Purveyor,” which
was held on the same day. The seminar aimed at discussing
Chiso as a vestment trader supporting the culture of ancient
imperial court practices, and then providing a different
perspective on the company by exploring its relations with
the local community of Kyoto.

The speaker, Tsuyoshi Nishiyama, curated the exhibition “A
History of Chiso: 460 Years of Tradition and Innovation”
held in 2015 at two venues (the Museum of Kyoto and the
Chiso Gallery), which was co-organized by the Museum
of Kyoto and Chiso. In preparation for the exhibition,
from 2014 to 2015, he examined some 500 items from
Chiso’s archives as basic research. In his presentation,
Nishiyama shared the research results and talked about the
business history of the Chikiriya clan including Chiso, the
company’s relationship with the local community, and how
the company acquired a role in the local culture.

At the seminar, Akihiko Yamaguchi (secretary at the
internal affairs department, Higashi Honganji Temple), who
gave the lecture, and other experts in vestments, religion,
and cultural history shared their views on the multifaceted
role of traders in Kyoto as well as the local culture of Kyoto.
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Activities of the Institute for Chiso Arts and Cultue [Special Exhibitions and Lectures]

Exploring the Future of Japanese Culture with Chiso Collection—3

Chiso Yuzen

—Reproducing the Furisode Kimono with Noshi Bundle Design

Date and Time: Wednesday, April 25, 2018, 1:30 pm to 3:00 pm

Location: Chiso Head Office Building, Hall (5th floor)

Summary

Under the theme of the Furisode Kimono with Noshi
Bundle Design, which belongs to Yuzenshi-kai headed by
Chiso, the lecture focused on the techniques of Chiso
Yuzen and old Japanese dyeing. From 2015 to 2017, Chiso
carried out a project aiming to reproduce the Furisode
Kimono with Noshi Bundle Design as a part of the “ HY =
% b D xKIMONO?” project, which was funded by Melco
Resorts & Entertainment. The project invited artisans
from kimono-producing districts across the country to

produce and exhibit their best kimonos.

The Furisode Kimono with Noshi Bundle Design is a
premier Edo-period, yuzen-dyed textile designated as an
Important Cultural Property of Japan. In reproducing a
kimono from the Edo period, where materials, such as
silk or dyes, and techniques are different from modern
times, the project faced a number of challenges in every
process. For dyeing the kimono using only natural dyes,
Somenotsukasa Yoshioka joined the project to provide

coloring materials.

We invited Sachio Yoshioka, the fifth-generation head
of Somenotsukasa Yoshioka, to explain the reproduction
process and lecture on the history and charm of Japanese
colors and the delicate sense of beauty that the Japanese
have cherished. The event also exhibited the Furisode
Kimono with Noshi Bundle Design and its replica side
by side, which are now deposited in the Kyoto National
Museum. We also invited Noguchi Co., Ltd. to present
their proprietary Furisode Kimono with Noshi Bundle
Design, which was presented as a separated piece of the

original Furisode kimono.

Lecturer:

Sachio Yoshioka

Sachio Yoshioka is a textile dyer born in Kyoto in 1946.
He graduated from the Schools of Letters, Arts and
Sciences I, Waseda University in 1971, and established
Art Books Shikosha Publishing Co., Ltd. in 1973.
He succeeded to his family’s business Somenotsukasa
Yoshioka as a fifth-generation head in 1987. As a leading
expert in plant-based dyeing, he has restored cultural
properties of Yakushiji Temple and Todaiji Temple, and
produced plant-based dyed silk textiles to be preserved
in perpetuity at the request of the Victoria and Albert
Museum, England. He has authored a number of
books including Nihon no iro jiten (Shikosha), Ocho no
kasane iro jiten (Shikosha), Sennen no iro: Furuki Nihon
no utsukushisa (PHP Institute), Nihon no iro o someru
(Iwanami Shinsho), and Iro kiko: Nihon no utsukushii fukei
(Seiryu Publishing).
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Activities of the Institute for Chiso Arts and Cultue [Special Exhibitions and Lectures]

Exploring the Future of Japanese Culture with Chiso Collection—4

Chiso and Higashi Honganji Temple—Being a Vestment Purveyor

Date and Time: Tuesday, October 23, 2018, 2:00 pm to 3:30 pm

Location: Chiso Head Office Building, Hall (5th floor)

Summary

The event aimed to unveil the history and the business
of Chiso, which has supported the culture of ancient
imperial court practices as a purveyor of vestments.
About 460 years ago, Chikiriya Yosoemon (Yozaemon),
the founder of Chiso, started his business as a religious
vestment trader in Sanjo Muromachi, Kyoto. With many
neighboring temples in those times, the Chikiriya clan,
nestling up along Sanjo Dori, prospered in business by
delivering religious vestments and gold brocade scrolls to
the temples. Having a strong relationship with Higashi
Honganji Temple, in particular, Chiso delivered, to the
priests there, many costumes for them called kesz and
cloths called wchishiki for decorating the altars in the

temple.

We invited Akihiko Yamaguchi from Higashi Honganji
Temple to deliver a lecture on the beauty of those
vestments tied to Kyoto’s culture, and the culture of
ancient imperial court practices. He also demonstrated
how to wear a shichijo kesa, a supreme ceremonial vestment
at Higashi Honganji Temple. The special guests were
Tokichika Yamashina, the 30th heir of the Yamashina
family dedicated to the emon-do (the art of dressing of
traditional attire), who was invited to deliver a talk on the
culture of ancient imperial court practices from his own

perspectives.

At the exhibition, Akihiko Yamaguchi explained one by
one about a hohmo (supreme Buddhist robe), kesa, oshitone
(floor mat), and hiogi (wooden fan) collected from Higashi
Honganji Temple and other temples of the Shinshu Otani-
ha branch of Shin Buddhism. Chiso exhibited a sample
book of vestments and the designs of uchishiki and kesa,

which were brought from the Chiso collection.

Lecturer:

Akihiko Yamaguchi

Akihiko Yamaguchi was born in Fukui in 1961, and
completed the master’s course in Buddhist Culture
at the Graduate School of Letters, Otani University.
Currently, he serves as the secretary at the internal affairs
department, Higashi Honganji Temple, and as the chief
priest at Enshoji Temple (Shinshu Otani-ha branch). He
is also a co-author of Kyo hoe sho shi (History of religious
vestment merchants in Kyoto), which is a book published
to mark the 10th anniversary of the Kyo Hoe Business

Cooperative.
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